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About the soundtrack of Lawrence of Arabia.
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Porgy and Bess, an idea for the next 70 MM restoration !

presents

)

starring

SIDNEY POITIER - DOROTHY DANDRIDGE
SAMMY DAVIS, Jr.- PEARL BAILEY

Music by GEORGE GERSHWIN « Libretto by DuBOSE HEYWARD
Lyrics by DuBOSE HEYWARD and IRA GERSHWIN
(Founded on the play ‘Pargy’ by DuBOSE and DOROTHY HEYWARD)
Originally produced for the stage by the Theatre Guild = Screenplay by N. RICHARD NASH

Directed by 0JTO PREMINGER - pistributed by COLUMBIA PICTURES

TODDR-AQO®|: TECHNICOLOR®
“STEREOPHONIC SOUND
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Bess, she is hir woman now—
no marter what, no matter
who. And he’ll make them all
“keep their mouths off her". . .

N, BN -
DOROTHY DANDRIDGE
is Bess . )
She carries Crown's money in
her stocking—till a dollar and
a half divorce and a long look

from Porgy “change woman
into lady™ ...

SAMMY DAVIS, JR. is
Sporting Life
He peddles “happy dust”” and
ten cent dreams, and there's

a smell of brimstone about
him...
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PEARL BAILEY ir Marnia

Someday someone will give
Sporting Life what's coming
1o him and she has a feeling
it'll be her...

WORLD PREMIERE

WARNER THEATRE, NEW YORK CITY, EVENING OF JUNE 24, 1961

TO BE FOLLOWED BY
CARTHAY CIRCLE THEATRE, LOS ANGELES
CORONET THEATRE, SAN FRANCISCO
" ASTOR THEATRE, BOSTON



1955 OKLANONAL
1956 « AROUND THE WORLD
IN 80 DAYS
SOuUTH PACIFLIC
FOKCY AND BESS

.

The International 70 MM Association

1958
1959

The intention of the 73 MM Asmociation 1is

i 3 to get more people involwved in bringing back
1960 I CAN=- CAN the 70 =a films on to the screens of cineamas,
1960 - THE ALANO also through internaticnal countacts.

« CLEOPATRA

1965

« THOSE MAGNIFICENT MEN
1965 ; '
IX THEIR FLYING HACHINES
AGONY AND EXTASY
THE SOUND OF NUSIC

By more publicity in papers and magazines we want moviegoers
to be informed of the differences batwesn 35 and 70 as films.
Also we want to try to convince producers that ome of the ways
of getting wore people into the cinema is to have a large

7 mm screen with S-channel stersophonic soupd: they have a

1965
1965

.

&mall screen at howe: their television and video 1

196? + bocTor booLITTLE #e shall also make lists of theatres that are atill capable of
1968 - STAR! snowing 70 mm files, and lists of "reassonable" copies of old
1969 « HELLO DOLLY 70 mz films, shorts and trailers,

1 - THE LAST VALLEY If possible we would like to preserve the original 65 em
19? negatives of the old 7) mm films.

Super Technirama 70 We should very much like interssted people to collact all the
l959 + SOLONON AND SHEBA advertisements and publications about ?0 ma filws and 70 om
1959 - SLEEPINGBEAUTY 5 _theatres that appear in papers, etc., ‘and send these to the
1960 SPARTACEJS secretary of the 70 HM Association ip the Netherlands.

- The meabership is for everyons who 1ikes to assist with plans
]_961_ - KING OF KINCS for the re-issus of 70 ma films, Bocause of the intsrnational
196]_ -~ EL CID contacts, all correspondance and the Planned newsletters will

. The add :

1962 - 55 DAYS AT PEKING be in the English language ,the address of the .lll'ociltion is
l 6 . CIRCUSVORLD The lateraational 70 MM Association
3 9 L"' Katwoudehof 36 - 6843 BX Arnhem
1962 - BARABBAS The Netherlands .
1968 - CUSTER OF THE WEST ] ®
196‘-} - ZULU

NCM Camera 45 Hemberskip : The N-t.hlrland.. Balgium and Luxemburg Df1. 1p.x per Year,
1957 -~ RAINTREE COUNTRY Rest of the world Dfl. 25.. per year. Only payable by Burocheque or by

International Honey Order to the above address,

1959 - ODEN HUR

g By SPONSOR MEMBERS

1959 - vHE B1G FISuERMAR The Int. 70 MM Association urgently needs
1960 - kxonus N
1961 - WEST- SIDE STORY : SPONSOR MEMBERS !

1968 - 2001 A SPACE ODYSSEY

1962 = LAKRENCE OF ARABIA secretary:

1970 = 294G TF NakRdr J.C.M.Wolthuis
19614 = CHEYEXNE AUTUNN Katwoudenof 36
1964 - HY FAIR LADY 6343 BX Arnhem
1965 - LoRD JIM

1958 - ICE STATION ZEBRA The Netherlands

1969 - NACKENNA'S GOLD
1969 = KRAEATOA EAST OF Java

1970 = RYA¥'S DAUGHTER ‘ _ ; “ -‘“..\’

i &\
1966 - GRAND PRIX (3 - g °‘:::\\-'
1982 - TRON

19g3 - BRAINSTORM

Ultra Panavision 70

1963 - IT'S A HAD HAD HAD WORLD.
1962 = NUTINY ON THE BOUNTY
1966 - KHARTOUN

1965 - THE GREATEST STORY EVER TOLD
196y - FALL OF THE ROMAN ENPIRE
1965 - BATTLE OF THE BULGE
196 = THE MALLELUJAN TRAIL

Plzension 150
197p - PATTON

. 196? - THE BIBLE

Grandeur 70
1956 = TUE KING.AND I

Smel]l-0-Vision

1961- HOLIDAY IN SPAIN



IMAX with

6 soundtracks on separate film

'?O mm w:.th 6 magne

35 mm mostly
with two
optical
soundtracks

16 mm mostly with
one soundtrack

@
TECHNICOLOR LTD
PO Box 7, Bath Road,
West Drayton, Middx UB7 0DB
Tel; 01-759 5432
Telex: 22344 Fax: 01-897 2666
A world class service in motion picture
processing and printing. Structured to serve
all film markets, we provide expert attention
in every film format — 16émm, 35mm and
70mm 24 hours-a-day.

We are Europe’s major 70mm laboratory,
with additional specialisation in registration
printing 35mm to 70mm, 65mm to 35mm,
8 perf Vista Vision and Technirama; plus 2
perf Techniscope to 70mm and 4 perf 35mm
— squeezed or unsqueezed. Super Techm-
scope and Super 35mm.

The only internationally established
laboratory, with major facilities in Holly-
wood, New York and Romie - in addition to
our London, Heathrow plant.

oundtracks

IMAX Breakthrough Film

imax Systems Corporation, in-
ventor and developer of the large film format
IMAXE/OMNIMAX® mation picture sys-
tems, announces a new film which will
premiere at the 1990 Warld's Fair in Osaka,
Japan,

Using both computer graphics
and live action, the film will be the first in
the world to present ultra high quality full
color stereoscopic images in a wide-field,
wrap-around screen theatre,

The 15-to-17-minute film, span-
sored by Fujitsu Limited (who are also
producing the leading-etge computer graph-
ics sequences), will follow the transforma-
tion of energy from the sun ta the miracle of
human and animal movement. It shows how
plants use water, carban dioxide and sun-
light to make sugar, a “storage battery” of
energy, which muscles use ta produce phys-
ical movement,

Producer Roman Krottor, senior
vice president of Imax Systems Corporation,
predicts that “the computer graphics se-
quences will be even more sensational than
in the monochromatic 30 We Are Bom of
Stars; ane of the hits of the fair at the 1985
exposition in Tsukuba, Japan. The color
images - including an introduction by hu-
mOrous puppets and some live action — will
be almost touchable. You'll have no sense
that you're watching an image on the
screen. It will be like entering a new
universe.” )

The film will demonstrate the
pratotype for a new system for Imax Sys-
tems Corporation. While the system is
based on the company's 70mm 15-
perforation film format, it incorporates many
innovations to dramatically advance the
state-of-the-art of three-dimensional cine-
ma with a wide field of view.

For mare information: Imax Sys-
tems Corporation, 38 Isabella Street, Toron-
to, Canada M4Y 1N1, (416) 960-8509. -

L]
RESTORATION HOUSE FILM
GROUP INC.
P.O. Box 298, Belleville,
Ontario, K8N 5A4, CANADA
Tel: (613) 966-4076
Fax: (613) 966-8038

Manufacturer, owner, and distributor

-worldwide of the “DRYPUR®” Film and

Tape Cleaning System. Owner/developer of
the “REDIMENSION” process for the
treatment of shrunken and brittle motjon
picture film. Enquiries and Sales: Arnold
Schieman and John Schieman.

Direct all enquiries to above address,

New 360° System

Torus Films Systems (TFS) head-
quartered in Glendale, Califormia, announces
the revolutionary Ultra Toruscope™ 360°
mation picture process has added a new
development to its format...Ultra Toru-
scope XD™

This unique 360/30 format al-
lows the audience to view added depth into
the screen. Nothing jumps out at spectatars
as in other 30 systems. In addition, if the
patron chooses not to wear the special 30
glasses, there is no distortion or double
images on the screen, as in other 30
formats. -

Ultra Toruscope has no dividing
lines between the panels, as in other sys-
tems, thereby giving the 'seated’ audience a
breathtaking, uninterrupted 360° view of
film preductions. This hi-tech mation picture
process uses six 35mm Panaflex cameras
and Primo lenses by Panavision® Other
cameras were tested and considered, but

only the Panaflex cameras consistently dem-
onstrated high quality, and an ability to
withstand cantinued use in all types of
- conditions without fail.
f = Ballantyne of Omaha and Strang
. International, represented on the West
Coast by Patrick Maore, will provide the six
Pro 35 projectors far this unique presenta-
tion format which are all to be driven by a
unique 'stepper’ motor array that is being
designed by Anaheim Automation exclu-
sively for this system. Schneider lenses and
"Perspective Contral devices will project the
image onto the large floor-to-ceiling screen.
For further information: Torus
Film Systems, (818} 244-7786.
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“.ONE OF THE SEVEN
WONDERS OF THE
CINEMATIC WORLD."

=~ Sheila Bensont, LS ANGELES TIMES
“ i ”
~Mike Clark, USA TODAY
~Travid Bikebsicin, NEW YOHK [1eT

= Kathlern ¢armil, NEW YORK DAILY NEWS
—dack Garner, GANSETT NEWS

'LAWRENCE
OF ARABIA

\[-WI Y RESTORED DIRECC l()ﬁ“a
CUT IN 70MM DOLBY. STEREO 1

@«m A GOLUMBLY PICTU ms‘uHH‘-r %

Cinaplax Odeon Cenl
Plazo Cinemas 553-4291
Today ot 1:30 & 7:30 PM 3! 503-0588

IHX Today at 1:30 & 7.30 P
o NEWPORT BEACH * ORANGE
Edwards Newpart Clnema  Clnedome 714/634-2553

T14/644-0760 Today ot 1.15 & 7-30 PM
Todoy at 130 & 730 PM & rws « (Y| [GoiavSTiReD) *
SORRY, NO PASSES OR COUPONS ACCEPIED FOR THIS ENGAGEMENL



‘Lawrence’ Resto

By SHEILA BENSON,
Times Film Critic

ment in its overlure to the

last moments as that prophet-
fc motorcyclist overtakes Law-
rence’s open car in the desert,
David Lean's “Lawrence of Ara-
bia” (Cineplex Odeon, Century
City), restored to its full clarity and
magnificence, is one of the Seven
‘Wonders of the cinematic world.

Nothing to come along since
“Lawrence's” release in 1962 has
diminished the power of camera-
man F.A. (Freddie) Young's desert
vistas. Stretched out in 70-millime-
ter Super Panavision vastness, the
movie's most pungent memory has
lost nothing to time ‘as a shimmer-

.ing pin point in the center of the
screen becomes clearer and clearer
and can finally be read as a man, all
in black, on camelback, riding
straight toward the camera. It's
still the greatest actor’s entrance in
movies, the one that launched
Omar Sharif into American movie-
going consciousness.

But Lean never makes haunting
pictures for their own sake; he uses
scale to sculpt character, and asour
themes shrink along with our
screens, the joy of storytelling on
this epic scale is thrilling. It
couldn't have been an easy story to
shape. Thomas Edward Lawrence
was a scholar, a soldier, a hero with
notable flaws and a man whom
Lowell Thomas said had “a genius
for backing into the limelight.” .

In his literate, subtle screenplay
from Lawrence's autobiography,
“The Seven Pillars of Wisdom,”
Robert Bolt has kept all of Law-
rence's complexilies: his reticences
and his flair for bravura; his com-
passion and the blood lust that
came on him after his capture by a
Turkish Bey at Deraa. And in
fleshing out the man, Peter O'Toole
has fatally colored our vision of
Lawrence; the 5-foot-4 “El Au-
rens” will forever live as a 6-foot 2
gold-blond demigod.

What has changed? We're finally
able to take O'Toole’s unwavering
charisma for granted and look
beyond him to the film’s uncom-
monly compassionate and shaded
portrayal of these Arab leaders.
They emerge as proud, brave,
ancient, honorable: Alec Guinness’
elegantly ironic Prince Feisel or
Sharif's firebrand Sherif Ali, fasci-
nating alternatives to the all-pur-
pose villainy that has been the
Arabg’ lot on screen for so long.

From the suppressed excite-

Lo

The intensity of Lawrence's ex-
changes with these sinuous, seduc-
tive men make us forget complete-
ly that it is a film without women.
Bolt has been only moderately
successful in explaining what was
taking place historically: a revolt
by the Arabs against the occupying
Turks during World War I. Bolt is
better at laying out Lawrence’s
passion to create an Arab nation.
Bolt and Lean are best at
change-ups, at shifting down from
scenic vastness to intimate, highly
charged moments between two or
three characters. Wonderful vi-
gnettes emerge: Claude Raines at
his Cheshire-cal best as the foreign

office politician Dryden; Jack Haw- -

king’ shrewdly manipulative Gen,
Allenby, and Jose Ferrer’s indeli-
ble Turkish Bey, whose beating of
Lawrence reveals to Lhe English-
man two sides to himself that he
finds unendurable: a human side
and a streak of masochism.

That last trait, of pleasure in
punishing his body, has been hinted
at in a reinstated early, crucial
scene between Lawrence and his
fellow soldier-cartographers in
Cairo. Sliding his fingers up a
match to put it out, Lawrence says:
“Of course it hurts. The trick is not
minding that it hurts.”

There's a slyness to the film
makers' presentation of Lawrence;

twice, they set off his superhuman

accomplishments with scenes in-

which a detached observer catches
him when he believes himself ut-
terly alone, As he runs to float his
silken sheik’s robes, given by Shar-
if as a measure of homage, and to

catch his reflection in his dagger, -

we move sgideways to see his
preening, mortifyingly, from the
point of view of Anthony Quinn, as
Auda Abu Tayi, sardonic leader of
an opposing tribe.

flos Angeles imes Wednesday, February 15, 1989

Peter O’ Toole as the enigmatic Englishman a
as his Arab friend in the newly restored

The film, now 3 hours' and 36
minutes long (rated PG, because its
language is pure although its
scenes are sometimes bloody), is in
two unequal halves. The action
before the intermission is the up-
ward arc of Lawrence's life, the
second half is his tragic unraveling,
documented by Arthur Kennedy's
Jackson Bentley, a ‘correspondent
and resident ugly American,

The first half ends after Law-
rence has pulled off a seeming
military impossibility, crossing the
oven-like Nefud desert and cap-
turing the Turkish stronghold of
Agaba. Lawrence’s return is a
moment of unabashed theater—
Gen. Allenby conferring with his-
filthy, burnoose-clad lieutenant,
equal to equal. It's a little embar-
rassing to discover how deeply
satisfying the scene is.

The shorter second half, as Law-
rence’s illusions are stripped from

him, is almost unendurably painful

and oddly unsatisfying. Here, the
great visual moments are invaria-
bly connected with suffering, like
the scene in Allenby’s quarters
when Lawrence’s wounds at the
hands of the Turks bleed through
his jacket. This stigmata is an eerie,
almost Shakespearean device, a
bloody witness to his “weakness.”

In the year after its debut,
“Lawrence's" overwhelming au-
thority collared seven Academy
Awards—best picture, director,
(color) cinematography, (color)
art direction, sound, editing and
music. Although it seems shocking
that O"Toole and Sharif were omit-

ted, now we can also be grateful for:

its artful and resourceful restoremd,
Robert Harris and Jim Painten, 1o
Columbia Pictures and the quartet
of Martin Scorsese, Steven Spiel-
berg, Jon Davison and Dawn Steat

who supported the complex reste”
ration.

nd Omar Sharif, left,
“Lawrence of Arabia.”
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e efforts of producer Som Spiegel ond director David Lean brought to the
e Bridge On The River Kwai”, one of the greatest pictures of all fime. "Bridge”
Academy Awards ond more than one hundred other international honors. It
ht to the world “The Colonel Bogey March,” the whistling, marching tune which
arity.

‘ther in the five years since “The Bridge On The River Kwai,” Spiegel and Lean
screen the romontic, adventure story of T, E. Lowrence, “Lowrence of Arabio,”
1ton Churchill wrote: “I deem him one of the greatest human beings alive in

duction in Jordan, Spain, Morocco and Englond, “lowrence of Arabia” emerges
ert adventure story, hoiled by critics os “one of the greales! motion pictures

ar “Lowrence of Arabia,” Spiegel embarked on o search for o composer that
ofion of the work of the leading men of our time. Whot was needed wos an
laling into musical terms the omazing enigmao of lawrence, the loneliness of the
'um beat of the nomad Bedouin Iribes led by Lawrence. The music hod to cap-
Fthe allied fighting forces played against the counterpoint of @ man leading ond
esliny.

nplished with the selection of young French composer Maurice Jarre. Litle
re holds a high place in contemporary French music, both popular and ¢lassical.
. he interrupted his months of work on “Lawrence”™ only once, returning to the
1 aword for his opera, “Les Filles du Feu.” His work on films known 1o American
nited 1o the scores for “The Longest Doy and the Award-winning, French import,
D'Avragy.”

~rence of Arabia”, Jarre knew that the stondord instruments of the classical
2d but, in addition, he Telt that only through contemporary electronic musical
‘ecreate the mystery of Lawrence the Man against the background of the vio-
d the solitude of deser stillness,

1de Mortinol from his nofive France to the London scoring stage. The Onde
vic musicol instrument with o keyboard like o piana, but capable of on auditory
2r instruments in use todoy. So unique is this instrument that special musicicns
hod 1o be flown in from Parit. Used primarily in the desert tequences, the uny.
de Marlinot adds all of the romance and mystery of the desert 1o the score,
nion elecironic instrument with o more ideclized lonal quality is olso used in

orre depended on three maojor themes, punctuoting them with his electronic
gh degree of percussion to mald the desired mood. The “Lawrence” thems
fove of the desert and his internal, psychological conflicts. The "Arob* theme,
ny variglions suggests the ever<hanging moods of the desert people and their
isolation. The recurring “home’ theme epi;o?nises the ever-present longing of
his birthploce.

zex a morch, “The Voice Of The Guns,” composed by Kenneth J. Alfard, who
-olonel Bogey March.” This compelling march is likely to exceed “Bogey” in

n of "Lawrence of Arabia” bids foir 1o be the most original and most unysual
T,

‘LAWRENCE OF ARABIA’

A Columbla Pictures presentation of the
Sam Splegel-David Lean production. Pro-
ducer Spiegel. Director Lean. Screenplay
Robert Bolt. Music composed by Maurice
Jarre, orchestrations Gerard Schurmann.

direction Andre Smagghe, Noel Howard.
Second Unit photography Skeets Kelly, !
Nicolas Roeg. Restoration; Reconstruction,
restoration Robert A. Harris. Restoration
produced by Harris, Jim Painten. Editorial
consultant Anne V. Coates. Sound consul-
tant Richard L. Anderson. Rerecording
mixer Gregg Landaker, With Peter
OToole, Alec Guinness, Anthony Quinn,
Jack Hawkins, Jose Ferrer. Omar Sharif,
Anthony Quayle, Claude Ralines, Arthur
Kennedy, Donald Wolfit, Michel Ray, John
Dimech, 1.S. Johar, Zia Mohyeddin.

Running time: 3 hours, 38 minutes (plus
overture, entr'acte, exit music). :

& Camera F.A. Young, pholographed in Sy-
: per-Panavision 70. Production design John

Box. Art direction John Stoll. Costumes

Phyllis Dalton, Editor Anne V. Coates.

) Sound editor Winston Ryder. Second unit

1963
ACADEMY AWARD WINNER |

- FOR BEST MUSICAL SCORE

[T - AT

NN DN e

Side 1

4 FTime
. OVERTURE 4:14
. MAIN TITLE 1:54
. MIRACLE 3:08
. NEFUD MIRAGE 2:20

. RESCUE OF GASIM
BRINGING GASIM INTO CAMP 5:46
Total Time 17 :22
f Side 2 : Time
- ARRIVAL AT AUDA'S CAMP 2:00
- THE VOICE OF THE GUNS * 1:58
- CONTINUATION OF THE MIRACLE 2:13
. SUNS ANVIL 3:04
. LAWRENCE & BODY GUARD 2:04
. THAT 15 THE DESERT 2: 85
. END TITLE 1:05

AlL

Off The Record

Total Time 15: 16
THE LONDON PHILHARMONIC ORCHESTRA
CONDUCTED BY MAURICE JARRE
WORKS EXCEPT* COMPOSED BY MAURICE JARRE
Soundtrack Edited And Produced For
Records By Jack Lewis

Additional Liner Design By
Funckler Records

STEREO COLPIX MCX S-3304 |
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1963 - 1988

“WHERE MOVIE-GOING HAS BEEN AN EVENT
FOR TWENTY-FIVE YEARS”

6360 SUNSET BOULEVARD - HoLLYWO0OD, CA

Baclﬁc Theatre's Cinerama
Dome Is one of the most unique
and luxurious motion picture
theatres to be found anywhere
in the world. Located in the
heart of Hollywood on world
famous Sunset Boulevard, this
is the only completely new
theatre which has been con-
structed in Hollywood over the
last 60 years,

It Is named the Cinerama Dome
for two very good reasons.
When it was built 25 years ago,
It was specifically designed Lo
present motion pictures shown
in what was known as the
Cinerama process. Secondly, the
term  “Dome”, refers to the
shape of the building. The more
correct lerm s ‘“‘Geodesic
Dome" which describes the ar-
chitectural design employed.

In its 25 years, the Cinerama
Dome has launched and has
been the site of numerous World
Premieres for many of the in-
dustry’s biggest boxoffice hits.
Some of the piclures shown
since Lhe opening World
Premicre of Stanley Kramer's
IT'S A MAD. MAD, MAD, MAD
WORLD, are GRAND PRIX,
CAMELOT, BATTLE OF THE
BULGE, SONG OF NORWAY.,
THIS IS CINERAMA, THAT'S
ENTERTAINMENT, THE

GREATEST STORY EVER
TOLD, CLOSE ENCOUNTERS
OF THE THIRD KIND,
APOCALYPSE NOW, RAIDERS
OF THE LOST ARK, E.T,
WARGAMES, YENTL, BACK TO
THE FUTURE, OUT OF AFRICA,
STAR TREK III, STAR TREK 1V,
THE UNTOUCHABLES, and the
World Premiere engagement of
GOOD MORNING VIETNAM. To
give you an idea of just how
many people may come Lo see
movlies in this theatre, the first
week of E.T,

persons attended.

The Cinerama Dome was con-
ceived through Lhe vision of
VWilliam Forman, who was the
founder and president of Pacific
Theatres, as the future
Hollywood home of all movies
projected In the then revolu-
tionary process called
Cinerama. The process was
designed Lo make rnovie-goers
feel as If they were actually
involved in the action which
appeared on Lhe specially
constructed, curved screen.
While Mr. Forman’s vision to
creale a Lheatre just for
Cinerama was ambitious, even
more impressive was the fact
that it was Lo become Lhe first
and only Geodesic dome built
enlirely of concrete. It was a

6

over 40,000 .

huge undertaking which was
further complicated by a con-
struction limetable all but
Impossible to meet.

Construction began July of
1963, with a promise to have
Lthe Lheatre ready in time for a
November 7th World Premiere
of IT'S A MAD, MAD, MAD,
MAD WORLD, a mere 17 weeks
later. By literally working 24
hours a day and seven days a
week, construction was com-
pleted on time.

For the first six years, the
Cinerama Dome played what
was then known as ‘“‘hard
ticket” or reserved-seat altrac-
tions. These were major fiims,
longer than most, and usually
shown with an intermission, for
which tickets could be pur-
chased In advance and for

"which seats were reserved.

There were quite a few of these
during the 1960's, with such
films as DR. ZHIVAGO, MY FAIR
LADY, CLEOPATRA, CAMELOT,
THE GREATEST STORY EVER
TOLD and others, but gradually
studios and Lheatres stopped
showing films in this manner.

Standingin the auditorium you
cansensethe enormity of the
theatre. Overhead are 316
precasl concrete panels specially
designed and formedtocreatethe
dome, Thereare atotal of 16 dif-
ferentsizehexagonand pentagon

shapedpanels,thelargestof
whichmeasures 10{celby 12(eet,
andweighsover2' tonseach.
The center of the dome risestoa
heightofoverd1feet. Theentire
structure weighs 700 Lons, and is
supported by acircularbase 16
feethighandteninches thick.
Underlyingthe foundationsare
BOcaisson pilesextending 30 feet
beneath the ground.

TheCinerama Domehasoneof
thelargestcontoured motion pic-
turescreensinallof Southern
California. Whenitwas lirst
erected, it was the largest screen
intheworld, and measures 32 feet
high by 86 feet wide.

Thetheatreseats 959, with508
scatsonlheorchestraleveland
43 scatsontheuppertier. The
distancefromthe projection
boothupstairsattherearofLhe
theatretothé screenis 104 feet.
The theatreisequippedlorun
both 35mmand 70mm film witha
totalof t1speakerscapableof
providing six-track stereo sound,
and aspecialtheatre noise reduc-
Lionsystem, knownasDolby.
There are live speakerslocated
behind the sereen and three along
the wallsoneachsideoflthe
Lheatre, giving lrue meaning Lo
Lthelerm surroundsound.” The
sound systemisdrivenbyitsown
700 watt amplificr.

Speclal seats were designed Lo af-
ford optimum comfort. There |s
almost three-and-a-half feey bel-
ween each row of seats.

When a film Isreceived from the
moviestudio,ilcomesonin-
divldualreels,eachoneholdlng
uplo2,000feetof film. A normal

film would generally consistof 5
orBseparatercels. Until recently,
eachreelwasrunon alternating
projeclors. Whenonereelneared
theend,Lheprojectionist goL
ready tostartLhesecond projec-
tor. ThesignallostartLthe next
projector was asequence of Lwo
quickflashesoflightappearingin

the upperright hand corner of the
piclureon thescreen, the first Lell-
Inghimtostart the projector, and
thesecondtellinghim lo openthe
dowserand leL thelight projecton
thescreen. You may havenoticed
these quick “sunburst-like' spots
whilewatchingafilm. Today;
Lhanks Lo new Lechnology, Lhe
“Dome"'isequippedtospliceall

thereelsof filmtogetherand putit

ononegiantreel,or*plalter” asit
Is known.

Fora film shown in 70mm. which
isthelargest conventional
wide-screenformatshownin
Lheatresloday, ourprojectors use
aspecial 7,000watt xenon lamp.
Ithasalifeexpectancy of about
500 hours. S

Paclric‘s Cinerama Dome, while
celebrating its 25th Anniversary,
continuestoremainoneofthe

mostunique, luxurious, popular
moviethealresanywhereinthe

world. And, whileitisfrequently
usedloshowcasemany of loday's
most prestigious motion plctures,
Lomanyoflourpatrons, itisstill
justihelr favoriteneighborhood
movietheatre. IS nolunusual Lo
see Charlton Heslon, Steven
Splelberg, AmylIrvingoreven
Barbra Streisand comingupto
the box-office to buy a ticket and
enjoy Lhe show.

For THE MUPPET MOVIE,
wallerscostumedasvarious
Muppel characters roller skated
theirrounds while serving guests.
ForMAME, aspecial Easter
bonnet adornedthe crown of
the “Dome.”

Currentlybeingdisplayedon both
sidesofthelobby are various
memorabilia including photos,

poslers, souvenirjournalsand
other pertinent information
regardingthe 25 yearhistory of
the “Dome.”

—
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a new 70 mm print of WEST-SIDE STORY was screened
privatly at the Academy theatre recently. But no
word yet on its release, 1f any.

OKLAHOMA !(the first Todd-40 70 mm film from 1955)

has indeed been revived in 1986 with 7 new 70 mm prints
x 30 frames p.s. He is going to be running agaln later
this year. One of the prints is at Todd-AO.
Unfortunately, none have found their way to Europe.

Maybe we could contact Goldwyn re possibility of shipping
a print to Europe!

Mr, Joost Bert, president of the Brussels Kinepolis,’ﬁas

bought a short 70 mm Cinespace deméﬂjiif;’,’,fai’ﬁf%fz\\
- ' /7

Todd-A0/Glen Glenn are currently working on a 70 mm, 8 perif.
frame, camera at 30 fps for Imax. It will have greater depth
of field than Imax lenses can handle now. '
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V. The 70mm Processes

As movie screens became larger, they required more light as well as im-

proved sharpness and steadiness. The use of 70mm film for projection satis-

fied all these requirements,
The 70mm projector has an aperture that is approximately four times

larger than that of the standard 35mm machines. This larger aperture |

allows more light to reach the screen. As pointed out by the Phillips Com-
pany, manufacturers of the Todd-AO projectors, with a 44-foot picture the
rate of magnification for 70mm film is 80,400 times. With standard 35mm
film projected on the same screen, the magnification is 406,000 times.

Seventy mm theatrical motion picture film is twice as wide as conven-
tional 35mm with a frame height of five perforations instead of the normal
four. At the standard rate of projection of 24 frames per second, the 70mm
film speed is 25 percent faster than normal, and at 30 frames per second it
is 56 percent faster, This increased rate results in a much steadier image on
the screen and, with increased brightness, a picture that is much more plea-
sant to watch. Using 70mm, a mediocre film can be enhanced considerably;
a good film can become a great film. Often, the presentation makes all the
difference.

Todd-AO

pictures, probably because it was the “first” of the new 70mm processes
developed in the early 1950s.

Hollywood experienced rapid changes following the highly successful .

premiere of This Is Cinerama in 1952. Television had been a reality for the

entertainment of the masses since the late 1940s. Though in its infancy, and :
still somewhat in the fad stage, the medium provided free entertainment in

the home and was overwhelmingly embraced by the general public. It soon
became obvious that the motion picture industry had to do something
dramatic to entice the public back into the theaters.

Many different exhibition processes had been developed by Hollywood
over the past decades. Most were promptly put on the shelf to gather dust.
Wide gauge, cropped wide screen, 3D and stereophonic sound had all
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published. Includes
This process is one of the most documented in the history of motion !

Wide Screen Movies

A Hi:.;tory and Filmography
of Wide Gauge Filmmaking

Robert E. Carr and R .M. Hayes \

316pp. LC 86-43093 lustrations, filmo
ISBN 0-89950-242.3 .

i graphy, index |
$39.95 library binding 1988

This unique reference offers enormous detail o
systems such as CinemaScope, VistaVision, Cineram:
Todd-AO, Panayision, CinemaScope-55, Techniramu
Tbﬂ:[/dfam, Aromarama, even Smell-O. Vision! Info
mation on stereophonic and special sound processes |
included.

_ Film.ography section: Part one gives exhaustive credit:
!nclndmg notes like first full color feature, firse featur
In stercophonic sound, etc. The second part is a fu.
listing of all Technirama and VistaVision feature
a‘lp.habctically by year of release. Part three is a ful
listing of all widéscreen movies alphabetically by year o
release. Much of this information has never before bees

270 Russian 70mm fi!ms!

R.M. Hayes, of Atlanta, has wotked in variot
capacities in motion ‘picture production, pos
production and distribution, and in television. Robe)
E. Carr, Chamblee, Ga., has been active in the motio
picture industry since 1963 in various productio

- capacities including camera, editing, and acting, an

has been involved with Cinerama and Todd-A¢
processes,

The International

T Om

Association

a promotion club for 70 mm systems

The 70 MM Newsletter is published bi-monthly
and send free to the members of the
International 70 MM Association.

Membership: The Netherlands and Belgium:

secretary:

J.C.M. Wolthuis
Katwoudehof 36
6843 BX Arnhem

THE NETHERLANDS

We are looking for SPONSOR MEMBERS

Df1.(NLG) 20.= per year. Rest of the world:
Dfl. 25.= (NLG) per year. Payable by Euro-
cheque or by International Money Order to the
secretary in the Netherlands.
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