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ZAJATI VESMIREM

STOPARI

HRISNICI

JEDNA BITVA ZA DRUHOU
TO JE ALE ZABAVA!
KROTITELE DUCHU
DESATERO PRIKAZAN
SVEDECTVI O ANN LEE
NAVRAT DO BUDOUCNOST]
OKLAHOMA!

MAROONED

THE SEARCHER
SINNERS
ONE BATTLE AFTER ANOTHER
[HAT'S ENTERTAINMENT!
GHOSTBUSTERS

THE TEN COMMANDMENT
THE TESTAMENT OF ANN LEE
BACK TO THE FUTURE

OKLAHOMA!

A

— GHOSTBUSTERS

7OMM FILM FEST KRNOV




PATEK 17. 4. 2026

ZAJATI VESMIREM 14.00
USA, 1969, 134 MINUT
STOPARI 1700
LISA, 1956, 19 MINUT
HRISNICI 2000

USA, 2025,138 MINUT

SOBOTA 1842026

JEDNA BITVA 900
ZA DRUHOU
USA, 2025,161 MINUT
PREDNASKA 1300
TO JE ALE ZABAVA! 14.00

USA, 1974, 135 MINUT

KROTITELE DUCHU

USA, 1984, 105 MINUT

DESATERO PRIKAZANI

USA, 1956, 230 MINUT

1700

1230

NEDELE  19.4.2026

SVEDECTVIi O ANNLEE 930

USA, 2025,137 MINUT

FRAGMENTY 13.00
80 MINUT

NAVRAT 1500
DO BUDOUCNOSTI

USA, 1985, 116 MINUT

OKLAHOMA! 18.00

USA, 1955, 148 MINUT

FRIDAY

MAROONED

USA, 196G, 134 MINUTES

THE SEARCHERS

USA, 1956, 119 MINUTES

SINNERS

USA, 2025, 138 MINUTES

SATURDAY

ONE BATTLE
AFTER ANOTHER
USA, 2025,161 MINUTES

LECTURE

THAT'S
ENTERTAINMENT!

USA, 1974, 135 MINUTES

GHOSTBUSTERS
USA, 1984, 105 MINUTES

THE TEN
COMMANDMENTS

USA, 1956, 230 MINUTES

17.4. 2026
1400

SUNDAY

19. 4. 2026

THE TESTAMENT
OF ANN LEE

USaA, 2025, 137 MINUTES

FRAGMENTS

80 MINUTES

BACK TO THE FUTURE

USA, 1985, 116 MINUTES

OKLAHOMA!

USA, 1955, 148 MIMUTES

ZASTITU NAD LETOSNIM
ROCNIKEM PREVZAL
STAROSTA MESTA KRNOV
ING. TOMAS HRADIL

Vazeni navitévnici,
milf pratelé filmu,

je mi potésenim, Zze mo-
hu i letos pfevzit zaltitu
nad filmovym festivalem
4 KRRR! Pro mé osobné
nejde jen o mimoradny za-
zitek z filmovych skvostd
v kralovském 70mm for-
matu. Festival si uzivam
také pro jeho neuvéfitelné porzitivni atmo-
sferu.

A tu ted v Krnové velmi potfebujeme.
| kdyz to na prvni pohled nemusi byt patrné,
stale nas ¢eka mnoho prace s nasledky po-
vodné, kterd v zafi 2024 zasahla téméf celé
nase mésto. NaSe samosprava dnes rea-
lizuje nebo pfipravuje pres dvé stovky
velkych oprav.

Q to vic si vadZime toho, Ze do Krnova
znovu prijizdéji stovky navstévnikld z riz-
nych koutti republiky i ze zahraniéi. Vase pfi-
tomnost je pro nas milym povzbuzenim i pfi-
jemnym rozptylenim v dobé& nérocné
obnovy mésta. A mdm samoziejmé radost
také z toho, Ze si festival pevné nasel své
misto i mezi mistnimi.

Dékuji organizitordim, partnerim i viem,
kdo nasi krasnou tradici nejen udrzuji pri
zivoté, ale také dale rozviji. Preji festivalu
KRRR! Gspésny roénik, hostlim silné zazitky
a viem navitévnikdim radost z filmd, které
obstédly ve zkoudce éasu, iz téch, které ji
teprve podstoupi.

Tomas Hradil

Starosta mésta Krnova

THE PATRONAGE OF
THIS EVENT IS HELD BY
THE MAYOR OF KRNOY,
ING. TOMAS HRADIL

Dear visitors, dear friends of moving pic-
ture,

| am pleased to be able to take over the
patronage of the KRRR film festival again
this year! For me personally, it is not just an
extraordinary experience of film gems in
the royal 70mm format. | also enjoy the fest-
ival for its incredibly positive atmosphere.

And we really need this in Krnov right now.
Even though it may not be obvious at first
g|ance, we still have a lot of work to do with
the consequences of the flood that affected
almost our entire city in September 2024.
Qur local government is currently imple-
menting or preparing over two hundred
major repairs.

We appreciate all the more that hundreds
of visitors from different parts of the coun-
try and abroad are coming to Krnov again.
Your presence is a nice encouragement and
a pleasant distraction for us during the
difficult time of the city's reconstruction.
And of course, | am also happy that the fes-
tival has firmly found its place among the
locals.

| would like to thank the organizers, part-
ners and everyone who not only keeps our
beautiful tradition alive, but also further de-
velops it. | wish the KRRR! festival a suc-
cessful year, the guests strong experiences
and all visitors joy from the films that have
stood the test of time, as well as from those
that have yet to stand it.

Tomas Hradil

The Mayor of Krnov




ZE ZAKULISI KRRR! 2026

V roce 2006, kdy se konal seminai o 70mm
filmech, nikdo netusil, Ze o dvacet let pozdé-
ji ztoho bude akee, na které se schdzeji pfiz-
nivci z celého svéta a viech vékovych ka-
tegoril. Pfipravit zajimavy program pro tak
Siroké spektrum neni jednoduché. Vybrat
z nabidky novych filmi v 7o0mm formatu jiz
neni velky problem. Z dostupnych filma
jsme vybrali tfi nejzajimavéjsi tituly. Dva
z nich Uspésné bojovaly o oscarové sosky
a ,Svédectvi o Ann Lee" jsme prosté museli
vzit, protoze v nasich kinech tento film
nenajdete, pouze na streamovacich sluz-
bach. Myslime si, Ze je treba ho vidét na
velkém platné. Na opaéné strané spektra se
nachazeji filmy z poéatkl formatu 70 mm,
které dnes maji neuvéfitelnych kulatych 70
let. Viybrali jsme tfi, jeden na kaidy den.
Zbytek jsme doplnili filmy ze 70. a 80. let.
Festival zahajime sci-fi dramatem ,Zajati
vesmirem” z roku 1969, které se promitalo
v prvnich roénicich.

Zanrové to bude velmi pestré. Nabizime
komedii, drama, krimi, sci-fi, western, horor,
historicky film i muzikal. Dokonce i hudebni
dokument. Pokud se vdm zd3a, Ze toho je
mélo, doporucéujeme navitivit nedélni
.Fragmenty", kde jsme pro vas tentokrat
pripravili az osm ukazek riznych zanrd a for-
matl v rdzné kvalité, samozfejmé& s pa-
tfi¢nym odbornym uvodem, ktery nebude

BEHIND THE SCENES OF
KRRR! 2026

Back in 2006, when the first 7omm film semi-
nar took place, no one could have imagined
that twenty years later it would become an
event bringing together fans of all ages from
around the world. Putting together an enga-
ging program for such a diverse audience is
no easy task. Selecting from the latest 7o0mm
releases is no longer a major challenge, and
from the available titles, we have chosen the
three most compelling ones. Two of them
were successful Oscar contenders, and we
simply had to include The Testament of Ann
Lee, as it isn't available in our cinemas—only
on streaming services. We believe it truly de-
serves to be seen on the big screen,

At the other end of the spectrum, we fea-
ture films from the early days of the 70mm
format, which are now celebrating an incre-
dible 7oth anniversary. We have selected
three of these—one for each day. The rest of
the program is filled with titles from the 1970s
and 80s. We will open the festival with the
1969 sci-fi drama Marooned, which was
screened during the very first years of the
festival.

The lineup is genre-rich, offering comedy,
drama, crime, sci-fi, western, horror, historical
film, and musical — even amusic documentary.
If that's not enough, we recommend Sunday's

chybét pred zadnym filmem.

Technické informace o jednotlivych fil-
mech najdete na webu i v této brozufe, ale
pokud vds zajimd néco vice o pFipravé
jednotlivych tituléi i celého festivalu, dozvite
se to exkluzivné v sobotu tésné po obédé
v prezentaci ,Ze zdkulisi KRRR! 2024".
Kromé toho se mozna dozvite i daldi zaji-
mavosti, které se obecné tykaji celého
festivalu.

Zcela specidlni prezentace se uskutelni
také v nedéli po ,Fragmentech”. Film ,Na-
vrat do budoucnosti” oslavil v 1été 40 let od
premiéry a pred zacatkem jsme pro vas pri-
pravili prezentaci riiznych formatd tohoto
filmu. A to i téch, o kterych vétsina na-
vitévnikd nikdy neslyfela. Uréité si to
nenechte ujit a pfipadny navrat domd si na-
planujte az poté.

Pokud se vam program zda bohaty, jeité
to neni vée. Stéle plati, ze si mizete domlu-
vit navstévu promitac kabiny. Staéi oslovit
nékterého z néds, ktefi sedime vzadu v ki-
nosale a po celou dobu festivalu se starame
o kvalitni zvuk a obraz z pohledu divéka, tak
jak to bylo u7omm projekei zamyéleno pred
70 lety a ve vét$iné 70mm kin také rea-
lizovéno. Letos pro vés navic pfipravujeme
moznost zaklédat 7omm film do projektoru
UM70/25. Jelikoz to béhem festivalu neni
mozné v kabiné, pfipravili jsme pro vés ve
vestibulu jeden funkéni projektor, na kte-
rém si budete moci b&hem prestavek s po-
moci néktereho z promitacél vyzkouset
promitani.

Véfime, Ze si z ndroéného programu vybe-
rete a pokud vas néco nezaujalo, vyuzijete
tento ¢as k pfijlemnému posezeni s kamara-
dy a prételi.

Prejeme vam pfijlemny 70mm filmovy
vikend,

Ivan Skoluda

"Fragments," where we have prepared eight
clips of various genres and formats in varying
quality. Each will be accompanied by an intro-
duction, a standard feature for every film in
our program.

Technical details for each film can be found
on our website and in this brochure. However,
if you are interested in learning more about
the preparation of specific titles or the festival
as a whole, don't miss the exclusive "Behind
the Scenes of KRRR! 2026" presentation on
Saturday just after lunch. You might also dis-
cover other interesting facts about the festi-
val in general.

Another very special presentation will take
place on Sunday after "Fragments.” Back to
the Future celebrated the 40th anniversary of
its premiere last summer, and before the
screening, we have prepared a showcase of
the various formats this film has been re-
leased in — including some most visitors have
likely never heard of. It's definitely not to be
missed, so please plan your journey home ac-
cordingly.

If the program already seems packed, there
is more! You can still arrange a visit to the pro-
jection booth. Just approach one of us sitting
at the back of the theatre; we are here
throughout the festival to ensure the sound
and image quality are exactly as 70mm
screenings were intended 70 years ago. This
year, we are also offering you the chance to
thread a 7omm film into a UM70/35 projector.
Since this isn't possible in the booth during
the festival, we've set up a functional pro-
jectar in the lobby. During breaks, you can try
preparing it for projection with the help of
one of our projectionists.

We believe you will find plenty to enjoy in
this year's demanding program. And if a par-
ticular slot doesn't catch your interest, we
hope you'll use the time to relax and catch up
with friends.

We wish you an enjoyable 7omm film week-
end.

Ivan Skoluda
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snadne. Reiis sdmi :

upit na po
UE v roce 1965

dit na h.ru o tDIT‘
kdo muze pri-
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problémy s rozpodtem, cely projekt 'el
U A po péti |Fltech skoncil u Sturges
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probihat

mirem dO-

|-<)-'. A r1a|«oru~L i tim se li$f od

1 filmb o katastrofach, proti

7 bojuje hvézdné obsazeni, jakkoli i na né tu

rJI wolili par Uprav
:in im centrem

sby reprezen-

> rdzné cha-

umé&l. Gene Hackman
j51 roli v Bonnie a Cly-
wval, jak velké véci se

Richard C

Johnem Rambem.
déj v ramci realistic
I tarl a na jeho zikla-
vi krom Apolla 13 (1995) i Gravitace
(2013) Alfonsa Cuaréna.

Jifi Pospisil

Life itself writes the most exciting stories, but
film makers sometimes get ahead of it. The fa-
mous story of Apollo 13 and the astronauts who
discovered that they might never return to Earth
took place in 1970, but a year earlier, Hollywood
stars were fighting for their lives in orbit. Ma-
rooned tells the story of three American astro-
nauts in a very unpleasant situation. They dis-
covered that a key mechanism was not working,
and they were seriously running out of oxygen
and time. And that saving them would not be
easy at all. The director of The Magnificent
Seven or The Great Escape, John Sturges, will
not let them do that, of course.

Marooned is based on Martin Caidin's 1964
novel, when the whole world lived on space dis-
coveries and journeys far beyond the borders of
our planet, and it was not until five years later
that a human foot was to set foot on the surface
of the moon. However, Hollywood got hold of
the book in 1965 and Frank Capra began prepar-
ing an adaptation, but it turned out that NASA
might not be able to help him with that. The
space agency wanted to take advantage of the
popularity of its field, but the idea of people go-
ing to see a film about something breaking in
space and someone losing their life didn't appeal
to it. When budget problems were added to this,
the whole project went on hold. And after five
years, it ended up with Sturges.

NASA was more willing on the second try and
the film makers were able to use a lot of televi-
sion footage from real missions, because au-
thenticity was to play a major role - and there
was still time for grand adventures in the style of
The Martian, Interstellar or Project Hail Mary. Al-
though the film makers allowed themselves
a few adjustments to enhance the viewer's ex-
perience, for example, real-time communication
with the control centre was not possible, but
overall, Marooned still looks very realistic to this
day. And in the end, it differs from other popular
films about disasters, whi¢h-are fought by a star
cast, however they appeared here as well.

True, the real star of his time was'represented
only by Gregory Peck, who always knew how to
play these strong charismatic heroes. Gene
Hackman had mainly a supporting role in Bonnie
and Clyde(1967) - and only hinted at how great
things could be expected from him. Similarly,
Richard Crenna was rather a remarkable actor,
although he impressed in the drama Star (1968)
and a decade later he beeame friends with John
Rambo. The most impertant thing, however, is
that the plot itself has not aged much within the
framework of realistic-stories fromspace and, in
additien to Apollo 13 (1995), Alfonso Cuarén's
Gravity (2013) is based oniits foundations.

Jifi Pospisil
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The Searchers

1956

USA

19 min.

70 mm 1.85:1

plné barevny |

full colour

Vista Vision

Datasat timecode

Anglicky

English

T
Zadne

None

Ceské

Czech

John Ford

Frank S. Nugent

Max Steiner

John Wayne, Jeffrey Hunter, Vera Miles,
Ward Bond, Natalie Wood, John Qualen
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Kdyz se Ethan po letech a nejasnych véleénych
rkuenostech vraci domi, neplisobi jako muiz,
ktery by se doved| usadit - a nestane se tak ani
v letech nasledujicich, neb po indianském Gtoku
a unosu své netefe Debbie se vydiva na pout
v jejich stopach. Chce ji oviem cpravdu za-
chranit, anebo ji jako nenavratné poipinénou
nenavidénou indianskou kulturou zabit? Stopafi
jsou jednim z nejslavnéjiich westernd a byvaji
povazovani za svého druhu vykladni skiff zanru
pred nastupem reinterpretaci, demytizaci, rela-
tivizaci a nihilismu. Navzdory jasnym barvam, $i-
rokodhlym kompozicim a nadherné snimané kra-
jiné jde nieméné o nelitostné rozbiti pravé oné
podoby Zanruy, jiz samotny John Ford od konce
tricatych do zadatku padesatych let vy/budoval
- azejména jejiho ikonického hrdiny s tvari Johna
Wayna.

Nejde totiz o dobrodruzny pfibéh o osprave-
dlnitelné hrdinské pomsté za kruty &in, nybrz
o temné, ba bezitéiné psychologické drama
o posedlesti, viudypfitomném rasismu a muzi,
ktery mozna jiz ztratil své lidstvi. S4m Ford sni-
mek charakterizoval jako tragédii samotére bez
moznosti stat se opravdovou souddsti rodiny. Je
odsouzen toulat se s prérijnimi vétry. Ethan se od
krutého komanéského nacelnika Scara nakonec
v ni¢em zasadnim nelidi, jsou si nejsilnéjéi parale-
lou.. a zejména béhem vyvrcholeni vychazi
najevo, jak unikavy ailuzivni pribéh pomsty je. Ve
skuteénosti se totiz hraje o néco jiného a konflikt
neprobiha mezi bélochy a indidny, nybrz uvnitf
hlavy samotného protagonisty, jehoz spise ,ne-
dopatfenim” vnimame ¢&i jsme zprvu motivovani
vnimat jako hrdinu.

Stopafi dnes plati za mistrovské dilo a jeden
z vrcholl kariéry vyznamného umélce, leé ve své
dobé bylo obé vnimano podstatné problematic-
t&ji. Ford mél za sebou osobnf kolaps a konfliktni
nataceni, studio vahalo a film vznikl hlavn& diky
Waynové pfimluvé. Je pfitom ironické, jak
ochotné se pravé Wayne nechal vést ve své nej-
dilezitéjsi, nejtemnéjsi a nejkomplikovangjsi roli.
Roli, které mozna ve svém hodnotovém nasta-
veni nikdy zcela neporozumél a odmital Ethana
oznacovat za zapornou postavu. Byla to az nova
generace kritikl a filmarh prigtich dekad, kdo
plné docenil, s jakou krutosti Ford ve Stopafich
zdaleka nejen Ethana, nybrz celou americkou
spoleénost odhaluje coby beznadéjné ra-
sistickou... a to natolik, Ze si to jesté v padesatych
letech nedokézala uvédomit.

Letos sedmdesétileti Stopafi se tak stale nejevi
byt pietnim obrazem klasického westernu, nybrz
vyznamnym dilem o nésilf, slepoté a (mentalnich)
hranicich komunit. Zastavaji filmem okouzlujicim
i znepokojivym, nadhernym i o$klivym... a ve své
zdanlivé pfimocéarosti drazdivé komplexnim.

Vilém Menard

When Ethan returns home after years of unclear
war experiences, he does not seem like a man who
could settle down - and he does not do so in the
years that follow, because after an Indian attack and
kidnapping of his niece Debbie, he sets out on a pil-
grimage in her footsteps. But does he really want to
save her, or kill her as someone irretrievably tainted
by the hated Indian culture? The Searchers is one of
the most famous Westerns and is considered a kind
of showcase of the genre before the advent of rein-
terpretations, demythification, relativisation and nihil-
ism. Despite the bright colours, wide-angle composi-
tions and beautifully photographed landscapes, it is
nevertheless a ruthless destruction of the very form
of the genre that John Ford himself had developed/
built from the late thirties to the early fifties - and es-
pecially its iconic hero with the face of John Wayne.

This is not an adventure story about justifiable
heroic revenge for acruel act, but a dark, even bleak
psychological drama about obsession, omnipresent
racism and a man who may have already lost his hu-
manity. Ford himself characterised the film as
atragedy of aloner without the possibility of becom-
ing a true part of a family. He is condemned to
wander with the prairie winds. In the end, Ethan is
not fundamentally different from the cruel
Comanche chief Scar, they are the strongest paral-
lel... and especially during the climax it becomes
clear how elusive and illusory the story of revenge is.
In reality, something else is at stake and the conflict
is not between whites and Indians, but inside the
head of the protagonist himself, whom we perceive,
or are initially motivated to perceive, as a hero,
rather by "inadvertence”,

Today, The Searchers is considered a masterpiece
and one of the highlights of the career of a major
artist, but both were perceived much more prob-
lematically in their time. Ford had a personal col-
lapse and a conflicted filming, the studio hesitated,
and the film was made mainly thanks to Wayne's in-
tercession. It is ironic how willingly Wayne allowed
himself to be led into his most important, dark
and most complicated role. A role that he perhaps
never fully understood in his value system and re-
fused to label Ethan as a negative character. It was
only a new generation of critics and film makers in
the following decades who fully appreciated the
cruelty with which Ford exposes not only Ethan, but
the entire American society in The Searchers as
hopelessly racist... so much so that it was not even
able to realise it in the 1950s.

Now in its 70th year, The Searchers still doesn't
seem like a reverent depiction of the classic West-
ern, but rather a significant work about violence,
blindness, and the (mental) boundaries of com-
munitjes. It remains a film that is both charming and
disturbing, beautiful and ugly.. and tantalisingly
complex in its apparent straightforwardness.

Vilém Menard
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lichaela B. Jordana ze
za&atkl az na vrchol Hollywoodu by s
schopného scendristy mohla proménit ve velko-
lepe oslavné drama o
tkali se vroce 2012, k
a Posledni

festivalech Sundance, v Cannes i na predavani
Independent Spirit Awards. Nasledné i
o Rockym s dspéinym Creedem, utrzili 1,35 mi
liardy dolari s comicsovkou Black Panther,
atrebaZe jejf aZ tak dspéiné nebylo,
poiad &lo o obf échu na nezd
né i na blockbusterovém poli jim tak chybéli uz
jen néjaci ti Oscafi. A dockali se letos.

nici jsou autorsky projekt, ktery

napsal, produkoval, a samozrejm

né&j obsadil Michaela B. Jordana. A v
kdy se hororim v kinech nebyvale dafil
na vsech jakkoli  pFistupovat

by bylo velice krat-

cétych letech v baru obléhaném skupinou upird,
Coogler nabidl vic nez jen hriizu, dés, krev a akei.
na ni dojde, je vyteénd, a kdyby méli

ci jen obyfejnou Zénrovou podivanou,

k tém zdaleka nejlepiim. Jenze jejich

] é fidnici jsou totiz audiovizualné
strhujicl jizda, kterd krom soubojl s nemrtvymi
monstry koketuje i s dal$imi Zanry, zatimco se
oteviraji témata jako rasismus, segr a vliv
hudby, ale i obecnéji kultury na spoleéensky vy
voj. Z variace na Roedriguezovo a Tarantinovo Od
soumraku do tsvitu tak ochotné uhybajl k mu-
zikalu, milostnému dramatu i filmu o hledani
vlastnich kofen( a identity.

Diky Cooglerovym rezijnim napadim, Jor-
danovu charismatu (které tu divéci dostanou ve
dvojnasobné porci, protoze hraje dvoj¢ata) a tra-

cné vyteéné hudbé rezisérova dvorniho skla-
datele Ludwiga Géranssona vznikla na platné
postmoderni, hrava, zabavna, krvava, ale zarover:
necekané chyt evnata podivana. Do déjin
u? se navic Hriéni ihli zapsat i rekordnimi
3 ; i na Oscara, '

¥ n se nakonec mohli radov
ler, Jordan, nsson a kameramanka Autumn
Durald Arkapaw. Duo Coogler a Jordan si tak
mize po pouhych péti filmech fict, ze
branzi zvladli uspét ve véem, v éem usp
A vzhledem k tomu, Ze ani jednomu jesté nebylo
: , dost moZné se teprve rozjizdéji...

Matéj Svoboda

mohli.

Director Ryan Coogler and actor superstar Mi-
chael B, Jordan's journey from humble begin-
nings to the top of Hollywood could, in the
hands of a capable screenwriter, turn into a
grand celebration of the power of talent and
friendship. They met in 2012, when they made
the social drama Fruitvale together, with which
they succeeded at the Sundance, Cannes and In-
dependent Spirit Awards. They subsequently re-
vived the Rocky series with the successful
Creed, earned $1.35 billion with the comic book
Black Panther, and although its sequel was not
as successful, it was still a huge hit. After success
on the independent scene and in the block-
buster field, they were only missing a few
Oscars. And they got it this year.

Sinners is an auteur project that Coogler direc-
ted, wrote, produced, and of course cast Mi-
chael B. Jordan in. And in the year 2025, when
horror films were doing exceptionally well in
cinemas, they succeeded on all fronts, although
it would be very shortsighted to treat Sinners
only as horror. Although the story takes place in
the 1930s in a bar besieged by a group of vam-
pires, Coogler offered more than just horror, ter-
ror, blood and action. Of course, when it comes
down to it, it is excellent, and if Sinners were to
be just an ordinary genre spectacle, it would be
among the best by far. But its creators wanted
more. Sinners is an audiovisually thrilling ride
that, in addition to battles with undead mon-
sters, flirts with other genres, while opening up
topics such as racism, segregation and the influ-
ence of music, but also culture in general on so-
cial development. From a variation on Rodriguez
and Tarantino's From Dusk Till Dawn, they will-
ingly dodge towards a musical, a love drama and
a film about finding one's own roots and identity,
Thanks to Coogler's directorial ideas, Jordan's
charisma (which the audience gets in double
measure here, because he plays twins) and the
traditionally excellent music of the director's
court composer Ludwig Géransson, a post-
modern, playful, funny, bloody, but at the same
time unexpectedly smart and layered spectacle
was created on the screen. In addition, The Sin-
ners has already made history with a record-
breaking sixteen Oscar nominations, with Coo-
gler, Jordan, Géransson and cinematographer
Autumn Durald Arkapaw all taking home the
awards. After just five films, the duo of Coogler
and Jordan can say that they have succeeded in
everything they could in their industry. And con-
sidering that neither of them is yet forty, they
may just be getting started...

Matéj Svoboda
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Production year

One Battle After Another
Rok vyroby 2025
Zemé produkce USA
Délka 161 min.
Obraz
Barevna degradace
Kamera

Pdvodni nazev

Production country
Length
Picture

70 mm 1.85:1

plné barevny | full colour Colour degradation
Vista Vision, Super 35

Datasat timecode

Cinematography

Sound on print

Zvuk na kopii

Prezentace zvuku Anglicky English Sound presented
Titulky na kopii Z4dné None Subtitles on print
Titulky digitalni Ceské Czech Digital subtitles

Rezie Paul Thomas Anderson Direction

Screenplay

Scénar Paul Thomas Anderson

Hudba

Jonny Greenwood Music

Leonardo DiCaprio, Sean Penn,
Chase Infiniti, Benicio Del Toro
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V hlavnich rolich Main stars

Vychodisko filmu Jedna bitva za druhou snadno
sugeruje motiv, ktery je nedilnou souéasti ame-
rického akéniho filmu nejpozdéji od osmdesatych
let: hrdina, jenz kdysi byval pfisluénikem ozbroje-
né skupiny, zachranuje své dité z rukou (noscd,
vrac se k dfivéjiim metodam a divaka ohromuje
svou zkuSenostl, predvidavesti a schopnosti
ukazat, Ze jesté nepatfi do starého Zeleza. Ne tak
ovéem Bob (Leonardo DiCaprio), ktery do schop-
ného akéniho hrdiny nemdze mit dal - stejné jako
do typického hollywoodského protagonisty, co
ma kauzalitu déni pevné v rukou. Spise naopak,
malokdy ma na néco skuteny vliv... a rovnéz sni-
mek samotny mé do pfimoéarého akéniho pribé-
hu daleko a predstavuje spise sit' plnou postav
s riznorodymi motivacemi a cili.

Podle Paula Thomase Andersona je jeho Jedna
bitva za druhou romanem Thomase Pynchona
Méstecko Vineland spise inspirovana. Je proto
zahodno ocekavat zazitek, ktery zahrnuje méné
strukturalni hravosti a prakticky Zéddné fantastic-
ké prvky. Presto ale Andersoniiv film v souladu
s vySe recenym zachovava plvodni rozmér pfi-
béhu, ktery podvraci vzorce riiznych zanrii a cy-
nicky se navaii do fady nazorovych spekter
aideologickych rémcl zapadni spoleénosti. Uda-
losti se totiZ hrdinlim i padouchim neustéle vy-
mykaji z rukou a dilezité véci se dasto déji diky
spontannim rozhodnutim vedlejiich postav, kte-
ré zkomplikuji situaci omylem ¢&i v ndhlém za-
chvatu altruismu. Rovnéz samotny fikéni svét fil-
mu je ostatné zabydleny rozmanitymi aktivis-
tickymi skupinami, podzemnimi organizacemi
i paramilitaristickymi skupinami, které by se
mohly potkavat a stfetdvat, ale ony se oproti
tomu spiSe ignoruji a kFiZi si cestu spiie dilem
absurdnich shod okolnosti. At uz se jednd o sku-
pinu levicovych radikald, nebo spiknuti starych
bilych muzi fidicich svét, snimek viechny [iéf
s nepokrytou ironif.

Anderson nestrani #4dné z pozic a Zddnému ze
svétonazorl: viem se stejné posklebuje, véechny
aktivné podvraci, Jedinym motivem, na ktery se
tento zlomyslny snimek upFimné soustfed|, tak z0-
stdva vztah mezi Bobem a jeho dcerou Willou
(Chase Infiniti), jenz se v disledku okolnosti po-
stupné kazi i zlepiuje. Vysledkem je tak nikoli
akéni film, nybrz ironicka éerna komedie otom, jak
se upinani ke klamnym idealim miZe odrazit na
vzajemnych vztazich. Absurdni, nepredvidatelny
av kazdém ohledu esobity snimek tak predstavu-
je vyjimecnou uméleckou vyzvu, kterd patfi mezi
nejvyrazndji( dila minulého roku. Z tfinicti osca-
rovych nominaci jich pfitom hned Sest proménila,
ato véetné cen za nejlepsi film, a predevsim - ko-
necné - za nejlepsi reZii pro samotného Anderso-
na, jednoho z nejobdivovanéjsich hollywoodskych
tvlircl poslednich desetileti.

Filip Sula

The premise of the film One Battle After An-
other easily suggests a motif that has been an in-
tegral part of American action films since the
1980s at the latest: a hero who was once a mem-
ber of an armed group rescues his child from kid-
nappers, returns to his former methods and
amazes the viewer with his experience, foresight
and ability to show that he is not yet an old man.
Not so with Bob (Leonardo DiCaprio), who can-
not be a capable action hero any longer - just like
the typical Hollywood protagonist who has the
causality of events firmly in his hand. Quite the
contrary, he rarely has any real influence on any-
thing... and the film itself is far from a straightfor-
ward action story and is more of a network full of
characters with diverse motivations and goals.

According to Paul Thomas Anderson, his One
Battle After Another was rather inspired by
Thomas Pynchon's novel Vineland. It is therefore
reasonable to expect an experience that in-
cludes less structural playfulness and practically
no fantastic elements. Nevertheless, Anderson's
film, in accordance with the above, preserves the
original dimension of the story, which subverts
the formulas of various genres and cynically links
to a number of opinion spectra and ideological
frameworks of Western society. Events con-
stantly get out of hand for heroes and villains,
and important things often happen thanks to
spontaneous decisions by supporting characters,
who complicate the situation by mistake or in
a sudden fit of altruism. The fictional world of the
film itself is also inhabited by various activist
groups, underground organisations and paramil-
itary groups that could meet and clash, but on
the contrary, they tend to ignore each other and
cross paths more due to absurd coincidences.
Whether it is a group of left-wing radicals or
a conspiracy of old white men running the world,
the film depicts them all with undisguised irony.

Anderson does not shy away from any of the
positions and any of the world views: he mocks
everyone equally, actively subverts them all. The
only motive on which this mischievous film sin-
cerely focuses remains the relationship between
Bob and his daughter Willa (Chase Infiniti), which
gradually deteriorates and improves as a result of
circumstances. The result is not an action film,
but an ironi¢ black comedy about how clinging to
false ideals can affect mutual relationships. Ab-
surd, unpredictable and in every way unique, the
film represents an exceptional artistic challenge
that ranks amang the most striking works of the
past year. Out of thirteen Oscar nominations, it
won six of them, including the awards for Best
Picture and, above all, - finally - for Best Director
for Anderson himself, one of the most admired
Hollywood film makers of the last decades.

Filip Sula




TO JE ALE ZABAVA!

Pivodni nazev
Rok vyroby
Zemé produkce
Délka

Obraz

Barevna degradace

Kamera

Zvuk na kopii
Prezentace zvuku
Titulky na kopii
Titulky digitalni
Reizie

Scénar

Hudba

V hlavnich rolich

Original title
1974 Production year

That's Entertainment!
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Super 35 Cinematography
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Sound on print
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Jedinecny vhled do zlaté éry hollywoodského
muzikalu!

Bondovky, Zpivani v dedti, RiZzovy panter, Tom
a Jerry, Rocky, Jump street 21, Mléeni jehnatek,
Zrodila se hvézda & 2001 Vesmirnd Odysea?
Jakkoli riznorodé se podobna skupina dél mize
jevit, jedna véc je spojuje: na zacatku kaidého
z nich miZeme spatfit fvouciho Iva. Prévé ten je
ikonickym logem legendarniho filmoveho studia
Metro-Goldwyn-Mayer alias MGM, zalozeného

v roce 1924 americkym podnikatelem Marcu-
sem Loewem. A jakkoli si toto moené studio spo-
jujeme s rozsahlou skélou zanrd, tvarci snimku To
je ale zabe e rozhodli pfi prilezitosti padesa-
tého vyroéi studia vzdat hold predeviim jeho
muzi 8

Do dé&jin tohoto Zdnru MGM vyznamné zaséhlo
zejména v letech 1929, 1939 a 1949, kdy vznikly
slavné snimky The Broadway Melody (historicky
druhy udéleny Oscar za nejleps/ film), Carodéj
ze zemé Oz a Ve mésté. Za skuteénou zlatou mu-
zikdlovou érou MGM viak lze povazovat pre-
deviim roky padesaté, kdy studio urcovalo tren-
dy a natoéilo klasiky jako American v Pafizi (1951),
Zpivani v deéti (1952), Pfidej se k ndm (1953) ¢i
Gigi (1958). A protoze v roce 1974 studio MGM uz
néjakou dobu mnoho divodid k radosti nemélo,
stal se jeho wyroéni stfihovy projekt velkolepou
vzpominkou pravé na sva nejpozitivnéjéi, nejroz-
tancenéjsi a nejrozezpivanéjsi dila.

A tato oslava méla podobu pravé kompilagniho
snimku To je ale zabaval, za ktery se postavil reZi-
sér Jack Haley jr., ktery mél se stiihovymi projek
ty zkudenosti. Jsou tak predstaveny nejikonic-
téjéi z muzikdlovych gisel, ktera ve studiu vznikla
v dobdch, kdy platilo za nejispéinéjsi ze viech -
a pochopitelné nechybi zadny z vySe zminénych.
Filmem nas pfitom provazeji samotné herecké
hvézdy této éry jako Gene Kelly, Fred Astaire,
Debbie Reynolds nebo Frank Sinatra, ktefi vzpo-
minaji na vrcholy hollywoodského muzikélu
a divakovi pfipominaji, jak vlivné studio MGM ve
své dobé skuteéné bylo.

Sami predstavitelé studia pfitom neéekali, ze
by snimek To je ale zdbava! mohl mit u divaki vy-

ohlas, natoi se stat v daném roce jeho

in&jsim - a mél spife poslouzit jako jubi-
lejni vzpominka na zallé éasy. To se ostatné
projevuje i v jeho samotné rétorice i prostfedich,
kdy velké mnozstvi rozhovord iE
hvézdami vzniklo pravé ve starych, opusténych
a zchatralych filmovych kulisédch. Dnes tak mize-
me film vnimat rovnéz v jeho dvoji dokumentarni
hodnoté, tedy nejen jako prehlidku jedné linie
studiové tvorby, ale i zplisob ramcovani své vlast-
ni historie.

Radek Skokan

A unique insight into the golden era of Holly-
wood musicals!

Bond films, Singing in the Rain, The Pink Pan-
ther, Tom and Jerry, Rocky, 21 Jump Street, The
Silence of the Lambs, A Star is Born or 200
A Space Odyssey? However diverse this group
of works may seem, one thing unites them: at the
beginning of each of them we can see a roaring
lion. This is the iconic loge of the legendary film
studio Metro-Goldwyn-Mayer aka MGM, foun-
ded in 1924 by American businessman Marcus
Loew. And although we associate this powerful
studio with a wide range of genres, the creators
of the film That's entertainment! decided to pay
tribute primarily to its musicals on the occasion
of the studio's fiftieth anniversary.

MGM made a significant impact on the history
of this genre, especially in 1929, 1939 and 1949,
when the famous films The Broadway Melody
(historically the second Oscar winner for Best
Picture), The Wizard of Oz and On the Town
were made. However, the real golden era of
MGM musicals can be considered the 1950s,
when the studio set trends and made classics
such as An American in Paris (1951), Singing in the
Rain (1952), The Band Wagon (1953) and Gigi
(1958). And because in 1974 the MGM studio had
not had many reasons to be happy for some time,
its annual editing project became a magnificent
memory of its most positive, most danceable and
most sing-along works.

And this celebration took the form of the com-
pilation film That's entertainment!, directed by
Jack Haley Jr, who had experience with editing
projects. The most iconic musical numbers cre-
ated by the studio during the times when it was
considered the most successful of all are presen-
ted - and of course none of the above-mentioned
ones are missing. The film is accompanied by the
acting stars of this era, such as Gene Kelly, Fred
Astaire, Debbie Reynolds and Frank Sinatra, who
recall the heights of Hollywood musicals and re-
mind the viewer of how influential the MGM stu-
dio really was in its time. The studio representat-
ives themselves did not expect that That's
entertainment! would have such a strong re-
sponse from the audience, let alone become its
ost successful in that year - and was rather in-
tended to serve as a jubilee memory of bygone
times. This is also reflected in its rhetoric and set-
ting, where a large number of interviews with
former stars were conducted on old, abandoned
and dilapidated film sets. Today, we can also per-
ceive the film in its dual documentary value, i.e.
not only as a showcase of one line of studio work,
but-also as away of framing its own history.

Radek Skokan
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V atmosférické komedii z 80. let si trojice véd-
cli zalozi byznys na odchyt duchii a musi se po-
tykat nejen s nimi, ale i s jesté désivéjsimi hroz-
bami - statnimi Gredniky.

Co se stane, kdy? se v Hollywoodu osmdesé-
tych let potkaji amatérsky spiritualista
(Aykroyd), rodak ze slovenského Komarna

medii viech dc
rostla do multimedidlni fra
cerni pokraéovéni az do dn

zy a plodi celove-
ich dni.

el z hlavy Dana
Aykroyda a z jeho cel tha zajmu o pa-
ranormalno a spiritismus. Prvni nastfel scénafe
koncipoval Aykroyd spiie jako dobrodruir

i-fi odehravajici se na cizich planetach, s vaz-

m ténem a vyraznéjsimi hororovymi prvky.
Vypravny velkofilm tohoto charakteru oviem
nebyl v tehdejsich podminkach uskuteénitelny.
Ivan Reitman, kterého Aykroyd s nédmétem
oslovil, navrhl umistit cely film na Zemi, aby tak
vynikla humornost nadprirozenych prvki. Take
angazoval Harolda Ramise, s nimz spolupra-
coval na Uspésnych komediich Zvéfinec éasopi-
su National Lampoon (1978) a Lampasy (1981).
Ramis s Aykroydem pritom nakonec nejen na-
psali definitivni verzi scénafe, ale rovneéz
ztvarnili dvé z hlavnich roli. Trojici doplnil Bill
Murray jako jejich spolecny znamy z pofadu Sa-
turday Night Live a prevzal dlohu, kterou
Aykroyd plvodng zamyilel pro Eddieho
Murphyho.

Do vystavby piibéhu se silné promitla atmo-
sféra hospodéiského boomu reaganovské
Ameriky poloviny osmdesatych let, kdy me-
rickd e¢nost hrnula do podnikani - a tvarci
se rozhodli pravé tento pfirozeny motiv propo-
jit s tim nadpfirozenym. Objev pesmrtného
7ivota tak v Krotitelich duchi neni uchopen jako
pfevratny védecky objev nebo zasadni duchov-

{ enost, nybrz jako byznysové pfileZitost.

j déje se odviji od toho, jak dstfedni trojice
zaklada a provozuje vlastni ducharskou Zivnost,
z éeho? vychazl i dynamika humornych situaci
nebo volba padouchll. Vlezly environmentalni
ufednik a nezaplacené slozenky tak predstavuji
takfka stejnou hrozbu jako sumersky bih usilu-
jici o konec svéta. Specifickd poetika filmu
je zfejmé i jeden z dlivod(, pro¢ nadéasové po-
pularity snimku v diisledku stoji na propojovani
dvou znaéné rozdilnych Zanrovych rovin: du-
chaiského hororu a komedie z pracovniho pro-
stredi.

Michael Senovsky

In this atmospheric comedy from the 1980s,
a trio of scientists start a ghost-catching busi-
ness and have to deal not only with them, but
also with even scarier threats - government
officials.

What happens when an amateur spiritualist
(Aykroyd), a native of Komarno, Slovakia (Reit-
man) and a Jewish Buddhist (Ramis) meet in
1980s Hollywood? They make Ghostbusters, the
highest-grossing comedy of all time, which,
thanks to its popularity, has grown into a multi-
media franchise and spawned a feature-length
sequel to this day.

The original idea for the film came from Dan
Aykroyd and his lifelong interest in the paranor-
mal and spiritualism. Aykroyd conceived the first
draft of the script more as an adventure sci-fi set
on alien planets, with a more serious tone and
more pronounced horror elements. However,
agrand narrative film of this nature was not feas-
ible in the conditions of the time. Ivan Reitman,
whom Aykroyd approached with the idea, sug-
gested setting the entire film on Earth to high-
light the humor of the supernatural elements.
He also hired Harold Ramis, with whom he had
collaborated on the successful comedies Na-
tional Lampoon's Animal House (1978) and
Stripes (1981). Ramis and Aykroyd ended up not
only writing the final version of the script, but
also playing two of the main roles. The tric was
joined by Bill Murray, their mutual acquaintance
from Saturday Night Live, who took over the role
that Aykroyd had originally intended for Eddie
Murphy.

The story was strongly influenced by the atmo-
sphere of the economic boom of Reagan Amer-
ica in the mid-1980s, when American society was
rushing into business - and the creators decided
to connect this natural motif with the super-
natural. The discovery of the afterlife in Ghost-
busters is thus not conceived as a groundbreak-
ing scientific discovery or a fundamental
spiritual experience, but as a business opportun-
ity. The development of the plot depends on
how the central trio establishes and runs their
own ghost business, which also determines the
dynamics of humorous situations and the choice
of villains. A nosy environmental official and un-
paid hills pose almost the same threat as
a Sumerian god striving for the end of the world.
The specific poetics of the film and probably one
of the reasons for the film's timeless popularity
is the connection of two very different genre
levels: ghost harror and workplace comedy.

Michael Senovsky
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Film Desatero pfikdzanf byl do kin uveden
v roce 1956 refisérem Cecilem B, DeMillem. Na-
chazime se ve starovékém Egypté, kde vlddne
faraon a otroky mu jsou mimo jiné Hebrejci vy-
hnani ze své zemé. Aby Mojzi$ prezil, je jako malé
dité poslan v kofiku po fece Nil, na jehoz bfehu
jej nalezne egyptské kralovna a prijme ho za
vlastnfho. Je tak wychovavan v prepychu
a dostava se mu vzdélani, ale poznava i realitu
poddanych, sblizuje se s nimi a postupné se do-
zvida se o svém hebrejském plvodu. Dochazi
mu, e v paldci zil ve 1zi a musi svijj lid osvobodit
od faraonovy nadvlady a vratit se s nimi do ,zemé
zaslibené”. Vzboufi se, a po seslani takzvanych
deseti ran egyptskych odchézi spolu s dalsimi
Hebrejci do pousté...

Plivodni pfibéh sice nalezneme v Bibli, ale tvir-
ci v Zele s rezisérem Cecilem B. DeMillem vy-
chéazeli i z daléich knih a hlavnim zdrojem byl
romén Prince of Egypt od Dorothy Clarke Wil-
son z roku 1949, Neélo pfitom o DeMillove prvnf
zpracovani biblického Exodu, protoze jej adap-
toval u? v roce 1923 jako némy velkofilm. Po tfia-
triceti letech se tak k pribéhu z odlisné perspek-
tivy navratil.. tentokrat se zvukem, v barvé
a v Sirokém formatu, a souéasné jim svou kariéru
uzavrel. A to velkolepé, protoZe s rozpoétem tri-
nacti miliond americkych dolardl bylo Desatero
prikédzani prenim filmem, ktery prekrodil deseti-
milionovou hranici. Stal se viak nejvynosnéjsim
snimkem roku a v kinech utrzil pfes osmnact mi-
liond dolard.

Film byl sice po uvedeni nominovan hned na
sedm Oscarfl, a to véetné oceneni za Nejlepsi
film, ale z nominaci nakonec proménil pouze sos-
ku za specialni efekty. V roce 1999 byl nicméné
zakonzervovan Kongresovou knihovnou
aodevét let pozdéji Americkym filmovym institu-
tem ohodnocen jako desdty nejlepdi snimek
v zdnru rozmachlych velkofilmé. Zivou souéastf
kulturniho Zivota je viak i diky tomu, Ze americke
televize jej uz od roku 1973 zafazuiji jako nedilnou
soucast velikonoéniho vysilani.

Alzbéta Soudkova

The film The Ten Commandments was relea
in 1956 by director Cecil B. DeMille. We are in an-
cient Egypt, where a pharaoh rules and his s
including the Hebrews, are exiled from the
country. In order to survive, Moses is sent as
a small child in a basket down the Nile River,
where he is found on the banks by the Egyptian
queen and adopted as her own. He is raised in
luxury and receives an education, but he also
learns the reality of his subjects, becomes close
to them and gradually learns about his Hebrew
origins. He realizes that he has been living alie in
the palace and must free his people from the
pharach's rule and return with them to the
"promised land". They rebel, and after the so-
-called ten plagues of Egypt are sent, they leave
with other Hebrews into the desert...

The original story can be found in the Bible,
but the creators, led by director Cecil B. De-
Mille, also drew on other books, and the main
source was the novel Prince of Egypt by
Dorothy Clarke Wilson from 1949. This was not
DeMille's first adaptation of the biblical Exodus,
as he had already adapted it as a silent film in
1923, After thirty-three years, he returned to the
story from a different perspective... this time

with sound, in colour, and in a wide format, and
at the same time concluded his career with it.
And he did so magnificently, because with
a budget of thirteen million American dollars,

The Ten Commandments was the first film to ex-
ceed the ten million mark. However, it became

-grossing film of the year, grossing
over $18 million in theatres.

Although the film was nominated for seven
Oscars upon its release, including Best Picture, it
ultimately won only one special effects award. In
1999, it was preserved by the Library of Con-
gress, and nine years later, the American Film In-
stitute ranked it the tenth best film in the genre
of blockbuster films. However, it is also a vibrant
part of cultural life, thanks to the fact that Amer-
ican television has included it as an integral part
of Easter broadcasts since 1973.

Alzbéta Soudkovd
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WV roce 1736 se v Manchesteru jako druha z osmi
déti narodi a Zije Ann Lee, od Gtlého véku od-
dané véfici a posedla nabozenskymi predstava-
mi. Pozdéji se jako mladéa Zena spolu s bratrem
Williamem a netefi Nancy pripojuje k na-
bozenské sekté manzeld Wardleyovych, ktefi
zvéstuji ndvrat JeziSe Krista v Zenské podobé
a uctivaji Boha spoleénym extatickym tancem
a pisni. Najde u nich svou komunitu i manzela
Abrahama, pfi¢emz #adny z jejich ¢tyf potomki
nepreiije détstvi. Se zlomenym srdce tak zacina
kdzat, je uvéznéna, ma zjeveni a stava se vadkyni
sekty, jiz nasledné vezme do Ameriky, aby zde $i-
rili evangelium...

Ackoli norska filmarka Mona Fastvold zaéinala
jako herecka a vedle televiznich projektl sama
rezirovala celovederni snimky Sleepwalker (2014)
a Svét na kraji svéta (2020), znaméjéi je v ramci
scendristicko-rezijniho tandemu s manzelem Bra-
dym Corbetem. Spolecné totiz napsali jeji rezijni
debut Sleepwalker, jeho rezijni debut Mladi viid-
ce, oba se podileli na scénafi i rezii serialu Pre-
plnény pokoj - a oba podepsali i scénafe svych
dvou poslednich filmd, Siroce diskutovaného
Brutalisty (2024) v rezii Corbeta, a pravé Svédec-
tvi o Ann Lee v rezii Fastvold.

Jde pfitom o koncepéné ambiciézni projekt na
pomezi kontroverzniho Zivotopisu, muzikdlu
a historického velkofilmu, ktery vyzadoval vyraz-
né produkéni zazemi s odpovidajicimi kulisami
a komplexnimi hudebnimi &isly. Producent
Andrew Morrison jim byl schopny sehnat 10 mi-
lionti dolart, tedy zlomek rozpoétu standardni-
ho studiového filmu, nato? velkofilmu - coz vyza-
dovalo znacnou miru kreativni virtuozity. Na
nataéeni se vratili do Budapesti, kde pfedchozi
rok v |été natdéeli podobné limitovaného Bruta-
listu, jakkoli si v tomto pfipadé prohodili tviiréf
pozice.

| tentokrat v centru filmu stoji silnd hereckd
osobnost. Amanda Seyfried svym wvykonem
v hlavni roli stala pfed ikolem zachytit srdeénost
i bolest, divokost i manické stavy, které se v po-
stavé Ann Lee skryvaji. A navzdory tomu, jak moc
se vrdalila od spise komedidlnich hereckych
poloh, jimiz se proslavila, za sviij vykon se docka-
la hned nékolika nominaci. Daniel Blumberg pak
vytvoril unikatni zvukovy design, kdyz nakombi-
noval historické shakerské hymny s modernim
zpévem a vrstvami improvizovanych hlast a zvu-
kd, které doprovazi jak velkolepe, spontanni
a hypnotizujici scény tance a uctlvéani, tak i in-
timni momenty ztraty.

Film tak nabizi moznost neekanym zplsobem
aznecekanych perspektiv vstoupit do méné zna-
mych ¢ pfimo potlatovanych oblasti historie,
ato nabozenské irané americké.

Lucia Banské

Born in Manchester in 1736, the second of eight
children, Ann Lee is a devout believer and ob-
sessed with religious ideas from an early age.
Later, as a young woman, she joins the religious
sect of the Wardleys, who proclaim the return of
Jesus Christ in female form and worship God
through ecstatic dance and song. She finds her
community and her husband Abraham among
them, but none of their four children survive child-
hood. With a broken heart, she begins to preach,
is imprisoned, has a revelation and becomes the
leader of a sect, which she subsequently takes to
America to spread the gospel there...

Although Norwegian film maker Mona Fastvold
started out as an actress and, in addition to televi-
sion projects, directed the feature films S
walker (2014) and The World to Come (20 =
is better known as part of the screenwriting-
-directing tandem with her husband Brady
Corbet. Together, they wrote her directorial debut
Sleepwalker, his directorial debut The Childhood
of a Leader, both co-wrote and directed the series
Crowded Room - and both also signed the scripts
for their two most recent films, the widely dis-
cussed Brutalist (2024) directed by Corbet, and
The Testament of Ann Lee, directed by Fastvold.

It is a conceptually ambitious project on the bor-
der between a controversial biography, a musical
and a historical blockbuster, which required a sig-
nificant production background with appropriate
backdrops and complex musical numbers. Produ-
cer Andrew Morrison was able to raise $10 million
for them, a fraction of the budget of a standard
studio film, let alone a blockbuster - which re-
quired a considerable degree of creative virtuos-
ity. For filming, they returned to Budapest, where
they had filmed the similarly limited Brutalist the
previous summer, although in this case they
swapped creative positions.

Once again, the film is centred around a strong
acting personality. Amanda Seyfried, with her per-
formance in the lead role, was faced with the task
of capturing the warmth and pain, the wildness
and manic states that are hidden in the character
of Ann Lee. And despite her departure from the
more comedic acting roles she has become known
for, she received several nominations for her per-
formance. Daniel Blumberg then created a unique
sound design, combining historical Shaker hymns
with modern singing and layers of improvised
voices and sounds that accompany both grand,
spontaneous and hypnotic scenes of dance and
worship, as well as intimate moments of loss. The
film thus offers an opportunity to enter, in unex-
pected ways and from unexpected perspectives,
lesser-known or downright suppressed areas of
history, both religious and early American.

Lucia Banskad
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Vratte se do budoucnosti na formatu, ktery
rozhodné nepatii jen do minulosti!

V Navratu do budoucnosti sledujeme néctile-
tého hrdinu Martyho, ktery prostrednictvim vy-
nalezu svého pfitele nedopatifenim odcestuje
celych tricet let do minulosti. Ocitne se tak

alem zplisobi,
, a tak ohrozi svou vlastni
existenci. Samotny Navrat do budoucnosti pfi-
nemé| premiéru pred tficeti, nybrz uz pred
utku nevypadal na
nakenec stal a jen
200 miliond dolard,
pak na legendarni science fiction.

risté Robert Zemeckis a Bob Gale se po-

j oluzaci na USC School of Ci

mér o dalich deset let dfive, nez zacali p
psat a spolupracovali

covu starou rocenku a napadlo jej, zda s ot-
cem byli na stfedni $kole pfatelé. Dlouho viak
trvalo, neZ ndmét prosadili u nékterého z holly-
woodskych studii, coz se nakonec povedlo i diky
Stevenu Spielbergovi y iz predtim s obéma
spolupracoval, a tviirce i jejich odvainy namét
aktivné podporoval.

Film si hraje s osmdesatkovou nostalgii po le-
tech padesétych, ktera znamenala pomyslny
ideal, tj. domek na predmésti, auto v garadZi

spor- ent Ronald Reagan

atych letech hercem

donutil pry Reagan pri proj
tit zpét a pustit scenu j
budoucnosti nicméné nebyl jedinym filmem, kte-
ry s estetikou let padesatych béhem téch osm-
desatych pracoval - a podobné jako ony iluzi
jejich idyly podroboval kritice.
V souc: je Navrat do budoucnosti pova-
< ého zanru, kterou
tvlirci nasledovali druhym a tretim dilem - a velke
mnozstvl pozdéjiich filmd, seridld i poéitatovych
jej citu] % odkazuje. Pravidelné se
umistuje v zebfiecich filmi  které uréité musite
vidét, nez umfete" a Kongresova knihovna se jej
07 rozhodla zakonzervovat pro viechny
generace, které se k nému v budoucnosti navrati.
Anna Dostalovd

Go back to the future in a format that definitely
doesn't belong only in the past!

In Back to the Future, we follow the teenage
hero Marty, who, through his friend's invention,
accidentally travels thirty years into the past. He
finds himself in 1955, where he almost causes his
parents to not fall in love, thus endangering his
own existence. Back to the Future itself did not
premiere thirty years ago, but forty years ago...
and at first it really didn't look like the audience
success that it eventua”y became, grossing
$200 million in American cinemas alone, let
alone legendary science fiction.

Screenwriters Robert Zemeckis and Bob Gale
met as classmates at the USC School of Cinema
almost another ten years before they started
writing the story and have been collaborating
together since their studies. Gale came up with
the idea when he found his father's old yearbook
and wondered if he and his father had been
friends in high school. However, it took a long
time before they pitched the idea to a Holly-
wood studio, which was eventually successful
thanks to Steven Spielberg, who had previously
worked with both of them and actively suppor-
ted the creators and their bold idea.

The film plays with the 1980s nostalgia for the
1950s, which meant an imaginary ideal, ie.
a house in the suburbs, a car in the garage and
an organised family. President Ronald Reagan
was an actor in the 1950s, and his later politics
were also rooted in the 1950s. And when aline in
the film mentions Reagan, Reagan himself is said
to have forced the film to stop, rewind and play
the scene again. However, Back to the Future
was not the only film to work with the aesthetics
of the 1950s during the 1980s - and, like them, to
criticise the illusion of their idyll.

Today, Back to the Future is considered a cult
classic of its genre, which its creators followed
with a second and third installment - and a large
number of later films, TV series and computer
games quote or refer to it. It regularly appears
on lists of films that you must see before you die,
and in 2007 the Library of Congress decided to
preserve it for all generations who will return to
it in the future.

Anna Dostdlové
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Oklahoma! je klasicky hollywoodsky muzikél,
natodeny oviem na zékladé stejnojmenného mu-
zikdlu broadwayského, ktery mél premiéru uz
v roce 1943, D&j filmu se odehrdvd na pfelomu
stoleti na westernové pojatém venkové, kde sle-
dujeme milostny pfibéh mladé farmafské divky
jménem Laurey Williams a dvou muzd, ktefi o ni
maji zdjem: rivalem dobrosrdedného, pracovi-
teho, le¢ spole¢ensky ponékud nechrabaného
kovboje Curlyha McLaina je pfitom bezcitny far-
mér Jud Fry. Nejde oviem o jediny milostny
trojihelnik, protoze mezi dvéma muzi se rozho-
duje i Laufina kamaradka Ado Annie.

Vedle milostnych zapletek nicméne snimek tézi
iz obecnéjiiho historického tématu stietu jedno-
duchého venkovského Zivota s Zivotem mést-
skym, ktery do predvidatelne existence prinasi
chaos a nejistou budoucnost. Tyto zdanlivé
westernové motivy pfitom u amerického publika
v dobé premiery rezonovaly, protoie po va-
leénych zkudenostech pravé podobnd jedno-
duchost zivota zacinala hrat vyznamngjsi roli.
Film nicméné nabizi pfedevidim plsobiva
a extravagantni muzikalova &isla jako treba ,Oh,
What a Beautiful Mornin®, ,Kansas City" nebo
Many a New Day", které maji dodnes skvélou
energii a krasné zachycuji emoce hlavnich po-
stav.

Jednéni o filmové adaptaci Uspéiné hry zaéala
jiz v dobé jeji premiéry v roce 1943, pficemi
prava na filmové zpracovani se postupné pfesou-
vala napfi¢ velkymi studii jako 20th Century Fox,
MGM nebo Columbia Pictures. Nakonec ale
skonéila u skupiny Magna Theatre Corporation -
a stala se zékladem prvniho celoveéerniho filmu
natoc¢eného na 70mm format... jakkoli soubézné
byla nasnimana i odlisna verze na 35 mm na Cine-
mascopu. Film se stal velkym hitem zejména
v USA aKanadé, ale snad pro své téma a prostie-
di nevyvolal vétsi ohlas v zamofi a s naklady 59
miliont dolar® utrzil v kinech pouze 71 miliond
dolard.

Antonio Tawa

Oklashoma! is a classic Hollywood musical,
based on the Broadway musical of the same
name, which premiered in 1943. The film takes
place at the turn of the century in a Western-
-style countryside, where we follow the love
story of a young farm girl named Laurey Williams
and two men who are interested in her: the rival
of the kind-hearted, hard-working, but socially
awkward cowboy Curly McLain is the heartless
farmer Jud Fry. However, it is not the only love
triangle, because Laura's friend Ado Annie also
decides between the two men.

In addition to the love plots, however, the film
also benefits from the more general historical
theme of the clash of simple rural life with city
life, which brings chaos and an uncertain future
to a predictable existence. These seemingly
Western motifs resonated with American audi-
ences at the time of its premiere, because after
the war, such simplicity of life began to play
a more important role. However, the film mainly
offers impressive and extravagant musical num-
bers such as "Oh, What a Beautiful Mornin’,
"Kansas City" or "Many a New Day", which still
have great energy and beautifully capture the
emotions of the main characters,

Negotiations for a film adaptation of the suc-
cessful play began at the time of its premiere in
1943, with the rights to the film adaptation
gradually moving across major studios such as
20th Century Fox, MGM or Columbia Pictures.
In the end, however, it ended up with the Magna
Theatre Corporation group - and became the
basis for the first feature film shot in 70mm
format... although a different version was shot in
35mm on CinemaScope at the same time. The
film became a big hit, especially in the US and
Canada, but perhaps due to its theme and set-
ting, it did not generate much of a response
overseas, and with a budget of $59 million, it
only grossed $71 million at the box office.

Antonio Tawa
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Velky format potfebuje velky prostor.
A large format needs a large space.
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