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Inquiry on PHILIPS Todd - AO projector: DP70

J , > . , The original Todd-AQ projector was the Philips
The PI’O]EC!‘OI‘ Wﬁ"'.ﬁ will be mstalled all-purpose EL4000/01 DP70. DP means Double 5
Y 3 Projector. The DP70 were built: from 1954 to
€ in every key Theatre : tﬁe; 1966. More than 2500 were built and installed
e ; % ooy e all over the world. Films like "Oklahoma!"
and "Around the world in B0 days" were shown
in Todd-AO0 on huge curved screens. The pro-
Jjector was the same everywhere: DP70. In USA
it became Norelco AA11 with the nick name
Dollar Princess. Oceanliners like "France"
had two DP70 installed. Todd-A0 had gone to
sea as well. The DP70 was very popular and
finally it was awarded the OSCAR in 1963.
‘However popular DP70 was very expencive. In

1967 it was replaced by DP75, which is still
made today.

ety

PHILIPS

Early versions had two motors. One for each
frame rate. The door opened the "wrong" way
and the Philips logo was above the door. DP70
was built for 70mm running 30 fps. With a few
changes the projectionist could change from
70mm to 35mm in less than 5 minutes. Many
cinemas worldwide had DP70°s installed and
often it is refered to as the Rolls-Royce of
projectors. Today DP70 is still around in
many cinemas, filmstudios and laboratories.
It is often modified to run at any speed
between 16 and 30 frames per second.

In the past years I have tried to locate the.
‘DP70°s which are still in function. I have
never seen any serialnumber below 796 and
above 2531. I belive the early machines are
installed in USA since it was here Todd-AO
began. Realizing the impossibility of the
task without help from others I hereby invite
everyone everywhere to help me locate this
truly great projector. So far I have found
less than 5% of all projectors.

I need the serialnumber of each projector,

the cinema (or alternate installation: private,
theatre, museum etc) and if it is the left,
center or right projector. Any photoes of
DP70°s are most wellcome. Every contributor
will recieve the latest run-down I have.

Please send your information to:

Projectionist

PHILIPS DP70 P'D Loeve. ALLE 16, 1. th
DK-2200 Copenhagen N
DENMARK




THE ALAMO

REDISCOVERING THE DIRECTOR'S CUT 41

z RS

It is with great excitement, and personal satisfaction
that I announce the rediscovery of the long presumed lost
roadshow version of THE ALAMO. On November 24, 1990, twenty
70 mm fans gathered at the Eglinton Theatre in Toronto to
see what we all hoped would be the genuine article. Although
thrilled to be seeing a Todd-AOQ print, we were bursting with
anticipation about its running time. The only other 70 mm
print I knew of was on eight reels. This one was on nine!
When the "irretrievably lost” scenes began to appear, you
could have knocked us over with a feather.

In October 1960, there were fifteen long prints which
had been struck directly from the 65 mm camera negative,
rather than an intermediate. These prints were 191 minutes,
52% seconds long, plus 10 minutes, 19 seconds of roadshow
music. The Toronto print was one of the original roadshow
bookings. At the end of these initial playdates, these prints
were (supposedly) returned +to Los Angeles for recutting. The
reeditted version would run 161 minutes, 39 seconds.

For the last thirty years, everyone has assumed that ol
all fifteen prints were trimmed, as had the camera negative.
Reports continued to surface of occasional screenings of the
long version, But I was never able to get independent verifi-
cation of them. I was assured by people in the industry that
there was no chance of finding a complete print, and gnly a
slim chance of locating the 1ifts or alternate takes. United
Artists has a terrible track record for protecting this kind .
of material. - :

In late October, I contacted a Canadian, Bob Bryden, who
claimed to have seen a complete print in Toronto around 1980,
1 subsequently contacted the Toronto office of MGM/UA to
confirm this. They confirmed a playdate in March of 1980, but
insisted that the print ran 160 minutes. I was dissappointed
by the news but was excited to learn that they still had the
print. After all, how. often does: one get a chance to see THE
ALAMO in 70 mm (no matter what the running time)?

I rented the Eglinton, which is one of the old palaces.
It has 825 seats and was once a Cinerama house. Its sound
system is the state of the art THX system. I was truly diss-
appointed with the meager attendance. It would appear that
few people care about 70 mm anymore. I made absolutely sure
that the film was presented in its correct ratio of 2.2:1.

A

The manager had informed me that they only ran 70 mm in 1.85:1
currently. So I went 4o the added expense of having the
screen remasked and a new aperture plate made up. I also asked
that the projectionist run the film reel by reel to avoid the
potential damage caused by using a platter. The projectionist
had been in the business since 1950, and assured us that he

knew just how to present a roadshow. He turned the sound up
as far as it would go! _
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CHARD WIDMARK - LAURENCE HARVEY st . s o

. When the overture began, the hair stood up on the back
of my kneck. When the first missing scene appeared, my tear
ducts began to work overtime. By the end of the film, there
wasn't a dry eye in the house. The picture was so sharp that
I could see the pores in the actors faces and the stitching
in their clothing. The six track magnetic stereo sound was
incredibly beautiful and this is the only way to listen to
Tiomkin's score. The color was a little faded and red in
places, but it was much better than other 70 mm brinhte wof
the same vintage (even younger). Technicolor really new how
to make beautiful prints. - ‘ ‘ :

Upon returning home, I made sure that two people were
contacted before anyone else. These were Bob Harris ( who
did LAWRENCE OF ARABIA and SPARTACUS) and Ron Haver ( who
did THE BIG TRAIL and A STAR IS BORN). They were both quite
excited by my discovery. Haver assured me that he would

- screen the print and determine what needed to be done. To
this end, the print has heen shipped to Los Angeles. One more
original 70 mm print will now be protected.

Over the years, I have acquired a significant collection
on THE ALAMO, and have spent freely of my time and money in
trying to locate the missing footage. Little did I know that
I would be the one to uncover it personally. Fate has been
very kind to me, indeed! November 2L was not only the thirti-
eth anniversary (plus one month) of its premiere in San
Antonio, but it is also thirty years (less one month) from
the date I saw this film the first time. "Takes thinkin' on".

In a recent article I took exception to the statement
that the MGM/UA video release was the best way to view THE
ALAMO today. I rather vehemently stated that THE ALAMO is
a film, and as such, should be viewed on a theatre screen
(refering to my periodic 35 mm CinemaScope screenings). I was
however, dead wrong! The best way (the only way) to see THE
ALAMO today is in 70 mm, on a truly large screen. I Sincerely

hope it won't take another thirty years before I see it this
way again! .
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' The International’ 7 I R : ‘Secr'ét"'a“ ry ',-,

,7@%, ; - Jd g M Wolthuls

Associ ation' : | Katwoudehof .36 ;

s ~ 6843. BX Arnhem.
.- The .Netherlands.
Phone 085-815950..

| a promation club for 70 mm systems
1

" Amblin Entertainment
Att. Mr. Steven Splelberg
p/o M C A inc.
100 Universal City plaza.
California 91608
Usa.

Dear Mr. Spielberg,

.

As the president of this organization, I would like to call to
your attention the following: '

Our society is an assembly of 70 nnxfans throughout the world.
Our main goal is to stimulate the use of 65 mm negative and

70 mm positive film. .

We think, and we are not the only ones. it is superior to 35 mm
in many ways. There seem to be misconceptions about' the costs,
but 1t w111 pay off if the movie is =& commerc1a1 success.

As one of the most successful f11mmakers of our tlme. you could -
" revitalize the 70 mm"faormat, just as you stimulated the resto-
‘ration of "Lawrence: of Arabia", by filming a ‘forthcoming
prOJeCt 1n original 65 mm instead of making a blow-up.

We think, the cinemas need the 70 mm film in the struggle
~against. HDTV and other forms of amusement!

We also think, that time has come to stop with all those
terribly violent films, because there is already enough
violence in the world and we don~t need films to stimulate
this!

-Good examples of non-violent films are: your famous “Close
encounters of the third kind" and "Back to the future III1"!

We hope to hear something from you!

On behalf of the International 70 MM Assoc1atzon,
Yours sincerely,

Johan C. M. Wolthuis.

-—

.S. We are also waiting for somebody who 1S interested in
making a "Safari" film for the benefit of the Worid
Wildlife Fund, or a special film for "Unicef»i

70 MM Newsletter - Page 6



New Giant for Vistascope Format

Vistascope Corporation has announced
the addition of a new praduction and

projection system, Vistascope 8-35 to its

existing line of wide screen film systems.
This new format will revolutionjze the
museum, planetarium, and entertain-
ment industries by making giant wide
screen film productions and projection
systems affordable for any size facility at
a fraction of the 15-70 and 8-70 costs.

The new system is a harizon-

tal 35mm 8-perforation per frame format
with a standard projection rate of 30
frames per second. This will be Vistas-
cope's largest format and will allow for
a screen size of up to 50 x 75 feet. Vis-
tascape is widely known for its produc-
tion capabilities, which heretofore have

ot

been available in Vistascope Mini-Max, -

Vistascope 4-35 and Vistascope 110"

systems. Each proprietary system has

unique features which make it best
suited to different sets of conditians.
Vistascope offers, in each of its systems,
a turnkey operation, from theater design,
to custom production, ta the manufacture
and installation of the projection equip-
ment, ' "
Vistascope's skill and exper-
tise in capturing the essence of excite-
ment, whatever the subject, is propelled

onta the giant screen. Whether the film
is scientific, educational, or purely enter-

tainment, the audience is dazzled bythe .|

enormity of the image and is swept inta

|

* wide thus avoiding having ta rely on the |

the 15-70 format that are available in

—_—

American Cinemamgraph-er ‘

the action on the screen. Vistascope 8- '
35 is the most cost effective system
available for the giant screen. since
35mm production costs are inherently
less expensive than 70mm, and 35mm
film can be processed at most labs world-

few labs that are equipped to process
70mm film, The system's precision pro- !
jection equipment, features advanced
engineering and low maintenance costs.
There are a number of films produced in

printdowns for the 8-35 system.

_ Vistascope's studio is located ]
at 1314 Ellsworth Industrial Drive, At- !
lanta, Geargia, 30318, (404) 351-3618. |

Showscan, too

Another new film production
‘technology EGC is thinking about
establishing at Cinecitta is
Showscan. Under an agreement
reached between Showscan Film
Corp. and Istituto Luce/Italnoleg-
gio, EGC’s film production/distri-
bution branch, Istituto Luce will
purchase five Showscan theater
packages. '

Showscan innovator Douglas
Trumbull is making a short film in
that format at the studio, copro-
duced by Cinecitta. The film, ten-
tatively titled *‘Leonardo’s
Dream,"" will preem at the coun-
try’s first Showscan theater during
Projetto Leonardo, a high tech
film/video conference to be held at
the end of May in Milan.

Under a proposal made by So- !
cialist lawmakers, EGC, Cinecitta
and Istituto Luce/Italnoleggio
would be combined and operate
under one board of directors in-
stead of three. Divisions would be
set up to handle the duties of what '
now are three separate companies.

Vittori Giacci, EGC director-
general, says some reform is need-
ed to meet the challenges of the
"90s.

“"The mechanism for making §
decisions is too slow and ;
bureaucratic, so some kind of re- ‘l
form is needed. We have to be able :
lo move quickly like the Ameri-
cans if we’re going to be able to
compete,”" Giacci says.

The Milan theater will be the
second in Europe equipped with g‘
Showscan projection technology: |
four more are scheduled to open in :
Italy by the end of 1994. The l
agreement also calls for Istituto |
Luce to have Italo rights to all
Showscan films.

 The Showscan equipment being
used for filming at Cinecitta be-
longs to Trumbull, but EGC execs
say that if Showscan pics are suc-
cessful, the' studio will consider
buying the camera needed to lens
in the format,

In addition to undergoing major
technological changes over the
next couple years, Cinecitta might
also see a major management re-

. shuffle.

70 MM Newsletter — Page 7
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