To commemorate William Wyler's monumental
epic "BEN-HUR" shot in MGM's Camera 65

A big event deserves your attention
THE EPIC THAT CHANGED CINEMA

"We at MGM feel pride, a justifiable one we believein placing this
great "Tale of the Christ” before the public”, saidJoseph R. Vogel,
President of MGM.

Following proud announcements by Metro-Goldwyn-Mattee
roadshow premiere of William Wyler's filiBen-Hur" took place at the
Loew's State Theatre on Broadway in New York ofNb8ember 1959.

There have already been numerous reports abouiriliiant and highly
successful film. In addition, the DVD / Blu-Ray &dns of the film now
available commercially offer extensive new andneséing additional
material.



There is also very detailed information about ilm &vailable on
Wikipedia: http://en.wikipedia.org/wiki/Ben-Hur_ (1959 _film)

In this report, | would like to convey some detat®ut the film that are
less well-known or have maybe already been forgotte

The newspapers, most notably the "New York VARIETdisseminated
various information at the time of the movie's wigostemiere, including
the following:

The culmination of five years preparation, 10 msrahshooting and two
years of concentrated ballyhoo will take placedgbbhwhen the around
$15.000.000 (estimated by MGM) filfBen-Hur" is officially unveiled
at the Loew's State Theatre on Broadway.

The Loew's State Theatre on Broadway at the worldnemiere of
MGM's magnificent film on 18 November 1959. In theyear before,
the movie theatre had been closed for refurbishingnd reopened on
28 March 1959 with the World Premiere of Billy Wilder's "Some
Like It Hot" (USA, 1959). At the "Ben-Hur" premiere pedestrian
traffic was at a stand-still as hundreds of peoplenilled around the
theatre for a glance at the who's who among the ket holders. The
movie was a great success and ran for 74 weeks. édge from
"Motion Picture HERALD" dated 28 November 1959)



Use following link to get additional information @it this movie theatre:
http://cinematreasures.org/theaters/557
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Mrs. Fanny Brodowski of Brooklyn purchases from Chalton Heston
the first pair of tickets for MGM's "Ben-Hur". Trea surer Charles
Thomas watches. (Image from "Motion Picture HERALD" dated 14
November 1959)

There was not a chariot to be seen in the ardaedfdew's State Theatre
in New York, as'Ben-Hur" had its formal premiere on Wednesday night
(18.11.1959). No blaring of horns, no circus tragysi, no glamor girls
being interviewed in the lobby.

At the behest of Joseph R. Vogel, president of M&ptrent company
Loew's, Inc.,"Ben-Hur" bowed with dignity. It was a high-hat and
highbrow nature first-night audience. It was MGMig night, rivaling in
importance the major unveilings back through thergeGriffith's"The
Birth of a Nation" (USA, 1915), Crosland S he Jazz Singer" (USA,
1927),the Opening of the Radio City Music Hall(1932), Fleming's
"Gone with the Wind" (USA, 1939) ancCinerama (1952).
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A two-sided World Premiere advert in the "New York VARIETY"
dated 11 November 1959.

At the Loew's State Theatre 147.641 people hawk$289.358
exclusive of taxes, to see the film in its first@&formances. (Source:
"New York VARIETY")

Use following link showing a short clip of the filsypremiere in New
York: http://www.britishpathe.com/video/premiere-of-bem-h

The festive West-Coast-Premiere of the movie tdakgon 24
November 1959 at the Egyptian Theatre in Los Argyelkere it
subsequently ran for 98 weeks.

Use following link to get additional information @it this movie theatre:
http://cinematreasures.org/theaters/35

Compliments

A.) An Editorial in the "New York World Telegram &un" provided
MGM with an unusual accolade for [8en-Hur" at the time:

Thirty-four years have passed since Ramén NovardoFaancis X.



Bushmann thrilled silent screen patrons Wilen-Hur" (USA, 1925).
Eighty years (1880) have passed since Lew Walldaaisus novel was
first published.

But MGM's magnificent new production tBen-Hur" at the Loew's
State Theatre proves that this drama of early Ganisy is timeless.
Director William Wyler expressed it well: "This sill a contemporary
story: The Biblical tale of an age without pity,tlhhaut compassion that
has many parallels today."

B.) Rare is tribute coming from a competitor, pararly in the picture
business. But it's happening.

RKO Theatres placed on 16 November 1959 at its@xpense a four-
inch two-column advert in the New York Times wittettext:

"We congratulate MGM on its superb producti@en-Hur" . Itis a
credit to the entire Motion Picture Industry anc af the great
entertainment experiences of all time. We urgeyewes to see it." (Sol
Schwartz, President of RKO Pictures and Harry Mgndee-President
in Charge of Theatre Operations)



The Production
A spectacle of sight and sound such as the screessmever seen!
A short description

Drawing from the author’s collection.

MGM was in troubled financial waters when they umolek "Ben-Hur" .

In the successful wide-screen, religious-epic epddhe 1950s it was
MGM's made go-for-broke move - a film which woulther sink or save
the studio. As Hollywood production cost begamtitate markedly,

MGM realized that they could save a lot of moneyshgoting the entire
filmin Italy. "Ben-Hur" is a work of superlatives. It needed around five
years of preparation - the most expensive Hollywlladever made at



the time."Ben-Hur" was shot in the Cinecitta studios (on the outskaift
Rome) and in the Italian mountain village Arcina®omano, located
east of Rome - by car about 50 miles / 80 km - tilnaited into the town
of Nazareth. Further film locations were, for exdanphe sandy beaches
near Anzio (desert oasis sequences) and even Arigd8A) for
additional short desert panoramas (from Wikipedi@gves just south of
Rome served as the leper colony. Initially, it laégb been planned to
film some scenes in Libya (North Africa), howeviee tLibyan
government canceled the production's film permmtrédigious reasons.
The very first sequences that were shot for time Wiere the “sea battle
scenes’. That had been in November and Decembé&r TBBy used
ship-miniatures in a tank on the back lot at theN¥Gtudios in Culver
City (California).

* For information: In Europe there is only one rizage desert landscape
that can be used as a filming location for moviespecially for Western
movies. It is the desert of Tabernas (Desiertoateeiinas) located in
Andalusia (Spain) in the province of Almeria. Theegral nature reserve
Is 11625 hectares (116.25 km?) in size and is art@avorld of stone and
loam - no large sand dunes. Once, there were htsseme scenes for
David Lean s'Lawrence of Arabia" (UK, 1962) or for the movie
"Once Upon a Time in the West"(Italy / USA, 1968).

Charlton Heston wrote in his diary that shootingtfee movie in Italy
started on 20 May 1958 and ended (principal phefayy) on 07 January
1959. Pre and post-production took up an additiérial 7 months or so
each.

The statistics concerning the production were ohetming. They
included for example: six $100.000 Camera 65 unitse than 15.000
sketches and drawings of costumes, sets and oes.300 sets were
built in the Cinecitta studios. Scattered over araaf 148 acres (0,6
km?), the art directors William A. Horning and Edw@aC. Carfagno
created the glory and grandeur of Rome and Jerusdleere were props
numbered over a million: around 100.000 costumeg)Bpairs of shoes,
3.000 swords, 2.600 shields, tons of speciallygiesi ceramic tile, etc.,
etc. In addition: 78 specially trained horses far Chariot Race, 12
camels from North Africa, hundreds of other horségep and other
animals.

During the production around 25.500 tourists visifee sets in Rome and
additionally about 500 accredited members of tesgrincluding 15
from the Soviet Union.



Around 1.250.000 feet (381 kilometres) of exposkd ih the Camera 65
process had been edited down to around 19.0005é80 metres) for the
film's final version. Each full print of the film @ighs 480 Ibs (218
kilograms). (Source: "New York VARIETY")

Author’s comment: 19.000 feet (5790 metres) is ikelty the length of
the movie's 35mm version. | think that the 70mnsigar is around
23.850 feet (7270 metres) long — calculated at @enmanning time of
212 minutes. The projection speed of a traditigiehm film is 112.5
feet (34,3 metres) per minute compared to 90 #&&#(metres) per
minute for a 35mm film.

Worldwide Release (source: "New York VARIETY")

Morton A. Spring, President of Metro-Goldwyn-Mayaternational,

announced end of 1959 that the Latin American peesf'Ben-Hur"
would be held on 30.03.1960 in San Juan, Lima aml A6, Caracas

would open on April 13, Santiago on May 04.

Further worldwide locations would be: SingaporédérMay 1960,
Montevideo on May 11 and Sydney on May 15. Melbeusould have
its premiere on June 01, Bombay on June 15 andu@alon June 22.

Metro Goldwyn Mayer's Vice-President of South-Amarand of the
Near and Far East, Seymour Mayer, revealed in NbeertO59 that
"Ben-Hur" would open in TokyoB =) on 01 April 1960, in mid-April
in Osaka K1) and late April or early May in Nagoyd&(tr B ).

Seymour Mayer expected the picture to run for tearg in Tokyo.
Pattern of exhibition should be all-seat-reservét two showings daily
and three on weekends and holidays.

No Screening of the Movie in the United Arab
Republic (UAR)

In May 1960, the "New York VARIETY" gave followinigpformation:
"Ben-Hur " banned in the UAR (United Arab Republic).

(Author's comment: The UAR was a political uniorviceen the Arab
states of Egypt and Syria in the period from 1958361)



William Wyler announced that screenit@en-Hur" was prohibited in

all countries of the UAR because the female leagaH4arareet came
from Israel. He thought this stance was rather lsmaided and pointed
out that the movie stood for friendship betweengbeérom all ethnic
backgrounds and that Arabs and Jews in the mowie friends and
supported one another. The movie was receivechier dfluslim

countries as well as by Christians and Jews A and the UK. Hugh
Griffith plays a highly personable Arab in the m®wand even received an
Oscar for the role. The movie is a great hit evedapan, where
Shintoism and Buddhism are the main religions.

Metro-Goldwyn-Mayer's Camera 65
Window of the World

Drawing from a Record-Cover. (LP Aloum Somerset P-6400 / The
Majesty of Scores composed by Miklos Rozsa)

Sir Sydney Samuelson, the first British Film Comgioser, reported
about his deceased friend and colleague RoberbtEsc¢halk (12.03.1918
- 03.06.1982), the famous American camera techmaral founder of
Panavision, Inc., that he was totally convinced tha true image quality
of a movie depended on the size of the originalezamegative - the
larger the better.



For a long time, people wanted to stick with then@bfilm format at any
cost - just think of Cinerama (3 x 35mm, 1952) aréinaScope (1 X
35mm, 1953). But even with those, it was immedyatdlvious that
reproduction on particularly wide large screens enad¢onsiderably
stronger impression. The 35mm image has a usefal@&rapprox.
320mm2 - a 70mm image an area of nearly 1100mm&rche same
image quality, the 70mm film can therefore be prtgd onto a screen
that is approximately 3% times larger. That isittea and purpose of
70mm technology - to create a projection with diant and sharp
image, which almost fills the viewer's field of is, i.e. draws viewers
into the screen action from virtually any seat.cOfirse the relationship
to the screen size, possibly curved, and to thgtheof the auditorium is
also crucial. Venues that can erect a screendlatleast half as wide as
the auditorium is long, or even better three fifissvide, are particularly
well suited to screening 70mm movies.

In October 1955, Michael Todd's 70mm Todd-AO md¥d&lahoma
(USA, 1955), recorded at 30 frames per second avgpherical lens and
a max aspect ratio of 2.21:1, went on general seleBhis aspect ratio
provided dimensions that made for rather good \ngvitom all seats,
whether closer to or further away from the screen.

As early as in the spring of 1955, MGM announced th future "big
budget movies" should be shot on 65mm negative flanavision, Inc.
(Robert E. Gottschalk) was commissioned to manufaatew
anamorphic camera lenses, which would satisfy @ifferequirements
based on a MGM wish list.

Additional info on the web-site of the "American d&screen Museum":
http://www.widescreenmuseum.com/widescreen/c65$tony

For MGM, this subsequently resulted 1956 in a finsktup as that used
in the Todd-AO process of Michael Todd. MGM alsedi$5mm
negative film, but with the difference that thegoeded with 24 images
per second as well as anamorphically. The cambegsinitially used
were old 70mm Mitchell Fox Cameras which had besretbped end of
the 1920s - already at that time they worked wiithevfilm. For the new
project Mitchell Camera Corporation converted thesmeras from
70mm to 65mm negative film.

Once, these cameras had been used for the shobtigg Vidor's
"Billy the Kid" (USA, 1930) in MGM's newly developed 70mm-
Realife-Process. Parallel to this, an additionkéfaate regular version”



of the film was shot in 35mm. The 70mm version waly shown with
35mm reduction prints in an aspect ratio of 1.416:dinemas. Realife
was never presented in 70mm. The sound came frees.di

Additional information on this subject on in70mmTs web-sites:
A.) http://www.in70mm.com/newsletter/2001/64/grandeur/

B.)

http://www.in70mm.com/news/2014/mitchell _book/crafindex.htm

Filming was now carried out using an anamorphisrriens called

"APO Panatar" newly developed by Panavision, latigh quality

prime lens fitted into a housing that also containair of prism). This
lens stretches the camera image vertically recooddtie 65mm negative
film by a moderate factor of 1.25.

Schematic diagram: Left the lens and in front of ittwo prisms that
distort the image.

The special feature of these so-called "Gottschafktems is an image
distortion caused by a prism refracting a beams @hamorphic
stretching effect can be further enhanced by usuagprisms.



Here’s a photo of a 230mm focal length lens calléd&PO Panatar"
that was made and used on "Ben-Hur". Image by TakudTak"
Miyagishima

Additional information on this subject on in70mnmmts web-site:
http://www.in70mm.com/news/2009/ultra_panavisiodér.htm

MGM gave the new film process the name "Camera(@itketing
brand). The first film that was produced in thisgass got the additional
designation "Window of the World".

It is the movi€'Raintree County" (USA, 1957). However, only 35mm
“reduction prints" (CinemaScope) were unfortunagetyduced upon
completion and it is those that went on generaass.



i MEM TTIGT IH MoM-cAMERL &5
s TESNSICOLO R

Taglich
1630 - 2015

P PAS‘ [NG P£$
REGENBAUMS

"Raintree County" (Das Land des Regenbaums, USA, BY) at
Berlin's Titania-Palast. Advert dated 27 July 1962There is written
in the advert that the movie is shown in MGM Camerab5. We
already know: This movie was never shown in 70mm fmat - but, of
course, due to the reduction in a good CinemaScopeage quality.

"Ben-Hur" was the next project. On completion, it was distied with
70mm prints and 6-channel magnetic sound. Withath@opriate
anamorphic projection lens, the new Camera 65 grodelivered a
particularly wide and impressive maximum aspecdbrat 2.21:1 x 1.25 =
2.76:1on cinema screens.

Start of the 1960s, MGM sold its camera inventoranavision, Inc.
The product description (marketing brand) "MGM Caan@5" was
abandoned. Panavision, Inc. called it - now withilgedeveloped lenses
and more comfortable and lighter cameras - "Ulaad®ision 70"The
aspect ratio of 2.76:1 was maintained.

For MGM's next big 70mm movie, Lewis MilestonéMutiny on the
Bounty" (USA, 1962), MGM leased the improved cameras andds
from Panavision, Inc. back and the movie was rel@agth the
description "...filmed in Ultra Panavision 70". MGM'€amera 65" and



Panavision's "Ultra Panavision 70" therefore ultehareferred to the
same recording process.

In 1959, Robert E. Gottschalk received a "Scianbfi Technical Award"
(Class Il = a Plaque) for: "...the development ofstem of producing
and exhibiting wide-film motion pictures known aar@era 65", which he
shared with Douglas Shearer (MGM Chief of Researth
Development) and John R. Moore (co-founder (1953#54anavision,
Inc.).

For interested readers, there is more detaileardton on all this
available on the web-site of the "American Widesar®Museum":

A.) http://www.widescreenmuseum.com/widescreen/wingup?.

B.) http://www.widescreenmuseum.com/widescreen/raigakery.htm

No early 35mm-Release of "Ben-Hur"
The movie must be treated like a Tiffany jewel

MGM's policy was largely based on the hits andrsredso tallied by two
previous roadshow movies at the tif&round the World in 80 Days"
(USA, 1956) andThe Ten Commandments" (USA, 1956). The
company's sales executives had carefully studieddiease pattern of
these two movies and the experience of these ffimarious dates as it
moved down the line.

MGM withheld all 35mm dates until it was sure this 70mm hardticket
date had been washed up. Then, and only tlBam-Hur" would be
trickled down to the lesser situations in 35mnshibuld be earliest in
June 1960, better later, before any theatre itUtle or abroad could
hope to obtain a 35mm booking.

The $15.000.000 cost tBen-Hur" had MGM taking extreme care that
the movie did not receive too speedy a playoff. M@k convinced that
a too-early issuance of the 35mm version wouldrdgdhe film's
potential and that not even the cost of the prndd be recovered under
those circumstances.

In June 1960 was reported:

The first 35mm presentation will take place on @6eJ1960 at the Albert
Aaron's 600-seat Capitol Theatre in CharlestownsfyMirginia).



Subsequently during June, the movie will be shaw85mm in Dayton
(Ohio), in Providence (Rhode Island), in Grand RagMichigan), in
Wichita (Kansas) and in El Paso (Texas).

The Awards
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The Academy Awards honored film achievements of 195vere given
on 04 April 1960 at the RKO Pantages Theatre in LoAngeles.
GREAT! 11 Oscars for the epic film. (A wonderful two-sided advert
in the "New York VARIETY" dated 06 April 1960)

"Ben-Hur" (USA, 1959) was the first film to earn unbelievahll
academy awards in 1960 - the greatest number aidaveser received by
a picture in the history of the Academy of MotiactBre Arts and
Sciences. This had been unmatched for almost fecades. In the years
1998 and 2004 the movi&sitanic" (USA, 1997) andThe Lord of the
Rings: The Return of the King" (USA, 2003) followed and were also
honored with 11 Oscars respectively.

Apart from that,'Ben-Hur" was voted best movie of the year in 1959,
being awarded, amongst others, the Golden Glob&n(By and the



European "Oscar", the British BAFTA, an award frtima British
Academy of Film and Television Arts, still calleditgsh Film Academy
Award at that time.

"Ben-Hur" went on to a successful world premiere tour atithe that
was quite exceptional in the movie history of thia. Within just six
weeks from the gala premiere in New YolRen-Hur" made one
million dollars in twelve cinemas in the USA. Byd+trebruary 1960,
revenues from six key cities in the USA and Cartagped three million
dollars.

By 31.12.1960, with a gross box office of 33 miflidollars, the movie
had already reached place three of the absolutiel Wwestseller list,
behind"The Ten Commandments" (USA, 1956) at 34.2 arigzone
with the Wind" (USA, 1939) at 33.5 million dollars in takingso{8ce:
"Berliner Filmblatter")

At that time, wheriBen-Hur" had been in the cinemas for nine months
in the United States and the UK, the MGM planngysred on a simple
method to calculate likely box office takings: anélion dollars a
fortnight for the foreseeable future.

Watch a'Ben-Hur" Trailer in HD quality:
http://www.youtube.com/watch?v=enfWkWJZZ5U

In the Arena

Judah Ben-Hur and his four white horses: Altair, Antares, Aldebaran
and Rigel. The entire race was shot full-scale withve action. No
miniature replica or process shots were used.

§ . Ein einmaliges Ereignis der Filmgeschichte-das beriihmteste Wagenrennen der Weit.
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If you have a look at the image in a higher resotuyou will see that it
isn’t Charlton Heston who is driving the chariotwthe white horses. It
Is Joe Canutt, the son of the second-unit diredfttie race - Yakima
Canutt. Joe doubled Heston in risky scenes anagld@itming he wore a
face mask. This mask had been specially made froanltGh Heston's
head (see images). "Joe Canutt is one of the tidstes | ve ever seen -
quick and strong as a leopard”, said Heston.

The making of a Charlton Heston face mask for "BenHur” (no, it
isn’t "Planet of the Apes" - USA, 1968). In thesemhages you can also
see Joe Canutt - an enlargement of the image aboveho drives the
chariot with the white horses. (Images from the autor's collection)

"Chuck" Heston was already a skilled rider fromeng@nce in Western
movies. He arrived in Rome on 13 April 1958 aneadty two days later
he began working with horses. After having traisethe weeks he could
manage a chariot as well as any expert. "Charamhseonly have three
speeds: walk, trot and "dead run™, said Hestoth&time the second-
unit directors Andrew Marton and Yakima Canutt resedlmost three
months to film the chariot race at a total cosammiund 1 Million Dollar.
More than 36.000 tons (U.S. 40.000 short tonspatisvere brought in
from the beaches on the Mediterranean to covetrdick in the 'Stadium
of Antioch’, build on the back lot of Cinecitta. dlarena set was the
largest single set ever built for a motion pictatéhe time. It covered
around 18 acres (72.843 m?). During the filming ohthe 100.000



Dollar expensive Cameras 65, run down by a teahordes, was
destroyed. By the way, a pure Hollywood inventioa e vicious
rotating beak-like steel cutting blades on the hoflthe wheels of
Messala's "Greek" chariot.

The Victory - the grand Finale. Without doubt alsofor the extras an
unforgettable experience. 4 gargantuan bronze figws on the spina
decorated the arena, each 35 feet (10,7 metres) higlmage from the
author’s collection)

Search parties combed Europe and the Middle Edistddhe most hot-
blooded and fastest horses for the chariot raceadlly 6 months before
the film's first shooting day, Glenn H. Randall, &tollywood's famous
animal trainer, trained 78 horses purchased fopittere's spectacular
chariot race. Especially four Arabian "aristocrastallions - the most
beautiful and docile - had to be taught to kiss landge their master
(Sheik llderim) affectionately. 70 (75)* horses, stig of Arab breed, also
including a number of pure Lipizzaner horses, hade from the famous
stud farm "Lipica" in Slovenia. Another 8 (3)* haden imported from
Sicily. After the film was completed, the highlyained animals were sold
to circuses, stables and just plain horse lov&ifsofn an another source)



A report on the film's German premiere (Munichjhe "Stddeutsche
Zeitung" (newspaper) included the following:

"The nine minutes of the chariot race deserve darigtion. They are
not only among the best that the camera has ewamstvhere chariot
racing is concerned but also among the best teatdamera has ever

shown at all." (Roos)

Festive European Premiere of the Epic in Great

Britain (London)
It took place on 16 December 1959 at the old Empir€heatre on
Leicester Square where it subsequently ran for 76 eeks

Thanks to an unprecedented massive advertisingagmpBen-Hur"
had been on everybody's lips in the city of 12ionillfor weeks
beforehand.

Previously, the Empire-Theatre had been undergueasive

refurbishing for the gredBen-Hur" premiere. The capacity of the
theatre had been cut by more than 1.000 seatsttoyer 1.700.
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A new advance sale record had been set u{Bfm-Hur" . Morton A.
Spring (President of Metro-Goldwyn-Mayer Internatd) said in New



York that the premiere in London was breaking bffice records, with
the theatre's advance sale reportedly 10 timeshifjan of any picture
in London’s history. Although the box office opereed08.11.1959,
around 15.000 seats had already been booked imeglvaip to the
movie's premiere, the number rose to about 30.000.

Over 1000 more or less well-known guests attendedsala Premiere.
Besides the director William Wyler and the leadawgors Charlton
Heston, Haya Harareet, Jack Hawkins and Hugh @riffnere was also
writer Christopher Fry, a respected British poat playwright, whose
work on"Ben-Hur" was his first movie collaboration. He had suppbrte
the filming in Rome from beginning to end and ithzeen his
contribution that really had given Karl Tunbergcseenplay its polish -
"... the dialogues sometimes sing with good rhetand quiet poetry".
Additional writers who had worked on the screenplaye: Gore Vidal,
Maxwell Anderson and Samuel Nathaniel Behrman.

At the "Ben Hur"- Premiere in London on 16 December1959. From
left to right: Charles Goldsmith (MGM's Director General of Great
Britain), Morton A. Spring (President of MGM Intern ational),
Actress Haya Harareet, Dave Lewis (MGM's Vice-Predient of
Europe) and Seymour R. Mayer (MGM's Vice-Presidenbf South-
America and of the Near and Far East). (Image: "Ostrreichische
Film- und Kinozeitung" dated January 1960)

After the reception taking place under spotlightshie cinema



auditorium, many more famous personalities filleel tows of seats in
the Empire Theatre, including:

Sir Carol Reed, Graham Greene, Leslie Caron, St&dé&er, David
Farrar, Léo Genn, Kenneth More, Robert Morley, HeaGears, Richard
Todd, Anna Neagle, Prince George of Denmark and bézsnof
Government, Dukes, Lords and Messengers from diftelations.
(Source: "Osterreichische Film- und Kinozeitungtl 4ha
Cinématographie Francaise")

In the "New York VARIETY" was written at the time:

"After Ben-Hur concludes its West End engageméret Empire site will
be redeveloped by Mecca Cafés, which plans to lauligdfge ballroom.
The project includes a smaller theatre which walll@ased back by
MGM."

Use following link to get additional information @it the old Empire
Theatres on London's Leicester Square:
http://www.arthurlloyd.co.uk/Archive/May2004/

Festive Premiere in Japan - Japan's Emperor goes to

the movies
It took place at the Tokyo Theatre on 30 March 1960
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The Tokyo Theatre showing "Ben-Hur"(~R > = 7An—), at the time the
biggest Premiere Movie Theatre in Japan's capita(lmage from the
author’s collection)



A memorable film night in Tokyo. Emperor Hirohit¢f—) (29.04.1901 -

07.01.1989) and Empress Naga@®ig £ /7) (06.03.1903 - 16.06.2000)
attended thé&Ben-Hur" premiere.

For the first time in history, a Japanese impeartalple left the "Tokyo
Imperial Palace" to attend a movie premiere. Taeiourage at the
premiere of MGM's moviéBen-Hur" at the Tokyo Theatre included
the youngest of the Emperor's five daughters, foffmecess Suga, now
Takako Shimazugi®£ & F) by her married name, accompanied by her
husband Hisanaga Shimazu. The premiere was atswlatl by Prince
(EMEE{ZH TI) and Princess Takamatsu, Prince Yoshi (Masahito

Hitachi (&%= 1E{-#i F)) and the entire diplomatic corps. The
proceeds from the event were donated to Japageskacharity.

Prince Takamatsu (03.01.1905 - 03.02.1987) wagdbager brother of
Emperor Hirohito. Masahito Hitachi (Prince Yoshiprn on 28.11.1935,
Is the sixth of the seven children of the impec@liple.

Charlton Heston and his wife had travelled to Japamelcome the
Emperor and the Empress and to introduce the nad\iee Tokyo
Theatre. (Source: "Osterreichische Film- und Kiriomeg")

Use following link with a short clip showing thénfi's premiere in
Tokyo:
http://www.britishpathe.com/video/emperor-hirohabjapan-attends-
ben-hur-premiere/query/HESTON




Japanese souvenir film brochure (34 pages) - fro@nd back covers.
(From the author’s collection)

Ahead of the festive premiere of the movie, thatfeehad been
completely redecorated and new projectors for Orari film had been
installed in the projection booth. In his autobieygny"In the Arena"
(1995), Charlton Heston recounts a very unpleasartent when the
screening had to be briefly interrupted severa¢simuring the first 10
minutes as the film tore repeatedly. In awe of EmpeElirohito’s
physical presence, the projectionist had unforelgaiut too much
tension on the film when setting up the equipment.

During the entire time, the Emperor remained tgtedlm and
sympathetic, and the screening subsequently predesihout further
incident.

The next day, leading figures from the local progust association,
from the company which owned the theatre and hagiking Japanese
MGM functionaries visited the Emperor at the palacd apologized.

"Ben-Hur" at the Film Festival in Cannes
It took place on 04 May 1960




MGM est fiere de présenter le film le plus honoré e son histoire
.. et de toute I'histoire du Cinema

LA CINEMATOGRAPHIE FRANCAISE.
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"Ben-Hur" was shown at the 13th International Film Festival in
Cannes (04.05.1960 - 20.05.1960) — on the leftl@ipage "La
Cinématographie Francaise" dated 16 April 1960 anan the right:
Metro-Goldwyn-Mayer announces the film's premiere hroughout
Europe in September 1960. (Advert dated January 199

Metro-Goldwyn-Mayer's great spectacle opened thk Iffernational
Film Festival in Cannes, France, on 04 May 196@ 3d¢reening of the
movie, which was not entered for any of the awandss thus
simultaneously a preview on the European mainlaadause the general
release of the movie in that region was not planmed the autumn. The
opening evening on the famous Croisette in Can@ssdeminated by the
impact made by the crowd-pulling sumptudBgn-Hur" premiere,
which MGM crowned with a huge reception. The pedaleng centre
stage were director William Wyler and charming H&larareet.
Especially for this event, MGM set up a particylddrge Hollywood
subsidiary in Cannes. Leading fashion houses frarnsian haute couture
showed the festival guests styles inspired®Bgn-Hur" - even Ben-Hur
cigarettes were on offer.

The official USA competition entry for the film fexgal was the MGM



movie"Home from the Hill" (USA, 1960) directed by Vincente
Minnelli.

The festival's "Palme d Or" that year was won k®/¢bntroversial and
much discussed Italian moviea Dolce Vita" (ltaly / France 1960)
directed by Federico Fellini.

Great Premiere in France
It took place on 06 October 1960 at the Gaumont-Pate in Paris

On the left: The Gaumont-Palace in Paris, once Eupe’s largest
cinema (image from the author’s collection) and othe right: A
newspaper advertise at Christmas time 1960. The GaPremiere of
"Ben-Hur" took place on 06.10.1960. Charlton Hesto was guest of
honor.

The advert included the following information:

For Christmas - the best present: 2 ticketsBan-Hur" . William



Wyler's masterpiece is currently taking Paris loyrst 2 tickets for the
Metro-Goldwyn-Mayer movie as a Christmas presehe fickets are

now on sale at the Gaumont-Palace, 1 Rue Caulaitp¢mm 12.00 noon
to 07.00 pm and at the branches of travel agenog "§8emaine de Paris".
You will also receive a luxurious Christmas cardgosting the tickets to
friends and family.

Film screenings at 02.45 pm and at 08.00 pm. Adonssharges: 6 NF,
8NF, 10NF und 12NF (only here is a seat reservatassible).
NF = Nouveaux Francs

{ESERVATIONS
JORITAIRES
A\ POUR

On the Left: Eye-catching "Ben-Hur" announcement onthe facade
of the Gaumont-Palace in Paris and on the right: Taket reservation
box. (Images from "La Cinématographie Francaise" daed
September 1960)

Shortly before the film's premiere in the "La Ciratographie Francaise"
had been written:

An innovative method for pre-booking tickets for "Ben-Hur":

It is said that William Wyler's masterpie€Ben-Hur" is going to open
the new movie season with a bang on 07 October 406 Gaumont-
Palace in Paris. The movie and its start date haea advertised by a
magnificent display at the cinema since 15 Septensbewing the date
in illuminated letters (see image on the left) KEits have also been on
official sale there since 15 September.



During the previous weeks, visitors to the 17 ciasrof the Parisian
Gaumont Group had been able to make advance baofangjckets. For
this purpose, an advertising leaflet about the mevas distributed,
which included a detachable coupon that peopledciiuin and drop

into a "coupon box" (see image on the right) inftheer of the respective
cinema. That way, it was possible to process thuisaf requests ahead
of the movie's official ticket pre-sales.

According to information from the "Berliner Filmibtér", the movie took
NF (Nouveaux Francs) 3.27 million (= 650.000 dd)awith 372.264
visitors during the first 15 weeks of 2 screeniagfay at the premiere
cinema Gaumont-Palace.

The Gaumont-Palace
First 70mm, then Cinerama

GAUMONT.PALACE

donne [’hospitalité

au CINERAMA

récran Gura 40 metres de largeur
sur 14 métres de hauteur

Cinerama-Gaumont-Palace. (Drawing from "La Cinématayraphie
Francaise" / Spécial Cannes 1963)



Once, the Gaumont-Palace in Paris was the largegertheatre in
Europe "La plus grande salle d Europe™ with aro6@d0 seats. After the
Second World War they were reduced to around 4600.

In 1959, the 70mm-era emerged in the Gaumont \wehristallation of
two Philips DP70 projectors in the projection roand it also got a new
screen with a size of 24 x 13 metres (78,8 x 4@ef)f The number of
seats was reduced by further 400 seats to aroud@ @have this from
hearsay).

In 1962, the cinema was converted into a Cinerdmatte with a
colossal, deeply curved louvered screen with acizé® x 14 metres
(131,2 x 45,9 feet) - another source states asaiee of 38,6 x 15
metres (126,6 x 49,2 feet).

Three new projection booths were built in the sade of the first

balcony in order to have the best possible Cinenarogection onto the
screen (a nearly level projection). Furthermore,ttieatre got a huge silk
curtain - one speaks of a 'golden’ - with a sizéx 15 metres (196,8 x
49,2 feet). Cinerama movies were shown with Cenldr§ projectors at
the time. The number of seats now? Unfortunatelinfayrmation.

In 1963, Cinerama, Inc. insisted on the closurtheftheatre's second
balcony - " pour le confort des spectateurs.” Tadticed the theatre's
seating capacity to a total of 2400 seats at the #i550 seats in the first
balcony and 1850 seats in the ground floor levels.

In 1967, the contract with Cinerama, Inc. endedalhdad to be rebuilt
to the pre-Cinerama-era. The Palace was demolishEe@i73. (Sources:
Wikipedia France and "La Cinématographie Francaise"



Architect’s drawing of the Gaumont-Palace in the Gierama era. You
can clearly see the huge and deeply curved screemthe right side.
(Source: "La Cinématographie Francaise" / Spécial @nnes 1963)

Use following links giving information about thisegat cinema (all in
French language):

A.) http://www.salles-cinema.com/anciens-cinemas/cingamamont-
palace-a-paris

B.) http://www.paris-louxor.fr/cinemas-et-culture/gaumi@alace-100-
ans-de-cinema/

C.) http://fr.wikipedia.org/wiki/Gaumont-Palace

The French "Gaumont" cinema group was founded 8518he same
year as the "American Mutoscope Company" (renarBeagtaph
Company" in 1909) - by the French movie pioneerr.€aumont under
the name "Léon Gaumont et compagnie”. He estaldligieecompany to
manufacture and sell photographic equipment. Tddagumont" is the
oldest surviving movie production company in theloHave a look at
the Musée Gaumont (all in French language):
http://www.gaumont-le-musee.fr

Premiere in Italy on 21 October 1960
Previously, in a newspaper had been written followig:
“Ben-Hur” scores on big Premiere in Rome



"Ben-Hur" is off to a rousing start in this city, where thetkb-
Goldwyn-Mayer opus was made. Reviews all predidteduccess, and
the initial box office reaction has been in kintheTGala Premiere at the
"Capitol Theatre", the movie also plays a limitedy@gement in the
English language at the "Rivoli", drew an unpreceeé crowd of
government and show biz executives. On hand wast gfi@onour Prima
Signora Carla Gronchi, wife of the Italian Presid@rmovanni Gronchi, as
well as Amintore Fanfani, Prime Minister of Italgdhmany other high
government officials.

Further expected celebrities were: Anna MagnamaGollobrigida,
Abbe Lane, Tina Louise, Christine Kaufmann, Ma@&Hlastroianni,
Vittorio Gassman, Luchino Visconti, Alberto Lattad-rancesco Rosi,
Carlo Ponti, Goffredo Lombardo and Dino De Laurnenti

Author’s comment: Also Charlton Heston was preattite Gala
Premiere in Rome which had perhaps taken placelapearlier, on
Thursday, the 20th October 1960.

"Ben-Hur" in Germany
First movie screening rights




The festive Signing Convention. Sitting at the tale: Erich Steinberg
(1), MGM's General Director of Germany, and RudolfEnglberth (r.),
owner of Munich's Royal-Palast, signed on 27 Octob&959 - that
had already been before the movie's world premier@ New York on
18 November - the first European deal for the relese of "Ben-Hur"
in Munich. Behind them: Elias Lapinére (I.), MGM's Chief Press
Officer of Europe and Dr. Otto Schedl (r.), Bavarias Minister of
State for Economy and Transport. (Image from "Filmwoche")

"Ben-Hur" was the focus of a reception hosted by the Bavaviiaister
of State for Economy and Transport, Dr. Otto Schexllbehalf of MGM
in the foyer of the new Hercules Hall at the Muni®ésidence on 27
October 1959. In the presence of leading represessarom public life,
the movie industry and the trade press, Rudolf legrgth, owner of the
Munich Royal-Palast, and MGM Germany Director Ef8tkinberg
signed the first European cinema contract'Ben-Hur" . According to
"Filmblatter", this contract probably contained thegest run and the
largest amount of money that had ever figured ohsan agreement. By
way of thanks, Dr. Schedl received an antique Rogueh coin from
Chief European MGM Press Officer Elias Lapinéra asnall token of
appreciation. More than 130 guests came to thevéesteeting.

First Advertising Campaigns for the Major Movie
A horse race in Munich
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MELLO SPLENDORE DEL 78mm  CON LY WAGIK DEL SUOND STEREOFONICO




On the left: A cup for the proud winning couple (image from
"Filmblatter") and on the right: "Nello splendore d el 70mm e con la
magia del suono stereofonico" (In the splendor ofGmm and with the
magic of stereophonic sound) - an impressive Italramovie poster.
(Photo taken by the author)

The local advertising campaign ftBen-Hur" started back in May
1960. In order to give Munich citizens a taste od of the film's great
events, the Chariot Race, Metro-Goldwyn-Mayer puadiorse race in
Munich-Riem (Galopprennbahn Riem) and offeré8an-Hur" cup as
the prize.

Image: The Swiss actress Liselotte Pulver, assistddunich MGM
Branch Manager K. Schreiber (both on the righthdea the winner's
cup to the winning couple. This was an event thatured in many
regional newspapers at the time.

Suggestions sent by MGM to the Managers of the

Premiere Cinemas in Germany
A major event requires your attention

B LU Ein einmaliges Ereignis der Filmgeschichte-
METROCOLOR mm das berilhmteste Wagenrennen der Welt.
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It is now up to you to take all appropriate measuoeinform all the
residents in your area about the spectacular eglentpnstrating your
genuine interest and using your frequently prov@wsnan’s experience.
That is why we rely on your initiative and your exsive experience and
wish you and us every success with the advertinEN-HUR!

Advance advertising ... right up to the starting date

Please coordinate the use of slides and the traiteryour MGM branch
as soon as possible. The trailer should run fteeest 6 weeks prior to the
premiere. Your foyer will need to be decorated \giplecial grandeur to
match the greatness and significance of the BEN-kiRie. The first
display cases, special panels, etc. should be peoldn order to be ready
for the first day the advertising trailer is showfake sure to plan the
displays in your foyer in good time to enable yowtadually
complement the initial decorations over the follogvfew weeks until
your entire foyer is dedicated exclusively to BENHRI on premiere day.
Please do not forget to clearly indicate the adgduaoking option one
week before the start.

The Facade

Before making any decisions on displaying facesnes from the chariot
race, etc., please check the likely reaction of yublic once again.

Without exaggeration, BEN-HUR is enjoying the miasish advance
advertising in movie history. Millions of peoplesaraiting for this movie
and its highlights. It might be best if you limiitet decoration on the
facade of your establishment to a gigantic titleoaepanied by a four-
horse chariot.

If you want to put a slogan up on your facade, @®mmend:

NEW — on the big screen — the greatest work in mowihistory —
awarded 11 Oscars — in 70mm!

First Release in Germany
It took place on 14 October 1960 at the Munich RoyaPalast



A Munich newspaper: The 63 Million D-Mark Film "Ben -Hur" has
sensationally premiered.

The first German reviews about the movie, publisinettie "Berliner
Filmblatter" amongst others, included the followohgscriptions:

"Based on the story around the literary charadt®&rimce Judah Ben-
Hur, the director created an astonishing mixturbigh tension,
grandiose drama, exalted emotion, wild adventudeegaic storytelling.
The camera wallows in a quite fantastic opulenceotdur and props. It
celebrates turbulent triumphs during the alreadydfias chariot race. The
close shots of the fast-paced action force theiptibecome immersed
in the explosive confrontation between the twolavahat is the
grandiose highlight of this the most colossal btalossal movies!

Heston as the protagonist is a reliable eponymeus. iHe is surrounded
by various strongly drawn characters: Hawkins (QusrArrius) a manly
sympathetic commander of the fleet, Boyd (Messalkld-hearted
tribune, Griffith (Sheik Ilderim) a shrewd Arab skand a pleasantly
light-handed caricature of Roman Emperor Tibemlasyed by George
Relph.

Architecture and music are monumentally massive néarly 4 hours
(with one interval), the audience is fascinatecgradhelmed and stunned
- but also has to sit patiently through a few rattrawn-out sections."
(Do)
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On the left: Large premiere announcement advert dagd 07 October
1960 in the "Minchner Merkur" newspaper and on theright:
Throngs in front of the cinema for the Gala Premiee. The
announced appearance of Munich VIPs had enticed huineds of
onlookers to the Royal-Palast. (Image from "Filmbldter")

The advert included the following information:

Under the protectorate of the Bavarian MinisteBtate for Labour and
Social Welfare, Mr Walter Stein:

The festive GERMAN GALA PREMIERE in support of tBeutsche
FilmkUnstler-Nothilfe (German film artists’ charjtgnd in the presence
of top stars from Germany and abroad will take @lac 14 October, at
08.00 pm, at the ROYAL-PALAST. A limited number mfemiere tickets
are available at the box office.

From Saturday, 15 October, film screenings at 02r&g008.00 pm daily,
advance tickets at DM 3.10 to DM 7.10 availabléhatbox office (Tel.:
53 39 56) and in the Horn department store at thi@ mailway station
and the Ostbahnhof.

Rudolf Englberth, the owner (entrepreneur) of MnécRoyal-Palast,
hired for the film's premiere students and dresseth up in Roman



costumes to enhance the event's atmosphere. MGitémational
President (Distributor), Morton A. Spring, cameass from the US just
for the premiere. MGM organised joint advertisiragnpaigns with
displays in the windows of 63 shops of various kimdMunich and
ensured that the premiere on 14 October was prahaftectively.

Premiere in Hamburg
It took place on 15 December 1960 at the Savoy-Fitheater
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On the left: Premiere opening announcement advertated 28
November 1960 and on the right: The last week at th cinema.
(Advert dated 14 March 1963)

After its premiere, which took place on 15.12.196@, movie ran for a
solid 118 weeks at the Hamburg Savoy-Filmtheatest 1S a run that is
unheard of in these, partly unfortunately, very-fasving times.

The "Hamburger Abendblatt" newspaper reported oh118962: "By
Wednesday, the movi@en-Hur" had run for 100 weeks. That is an
absolute record for Hamburg. The movie still hasgsame attraction as in
week 40 - some 150 visitors per day and up to £5&Gpreening at
weekends. The total figure stands at over halflaomi"

A few small anecdotes: and as for the cinema enaglg’y They were out
of their minds. Some people actually handed irrthefice. The reason:
"We can't stand this movie any more. It is makisglli' The cinema
manager reported to the "Hamburger Abendblatt" peysr that what he
liked best was to occasionally control the souneéllen the cinema



himself. During the chariot race and the sea bhatleould then really
turn up the volume - particularly when the time edfior the
thunderstorms at the end of the movie. It nearlycked the audience off
their seats'Ben-Hur" also had its repeat viewers. One young man, a
bank clerk, had already seen the movie 253 timessdtlin seat 17 in the
second row every single time. His brief verdict attihe movie:
"Brilliant!"

Premiere in Berlin
It took place on 20 January 1961 at the Delphi-Filrpalast am Zoo

Sensationeller Berlin-Ste

On the left: Spotlight on! Festive premiere of themovie at the Delphi-
Filmpalast am Zoo (image from "Filmblatter") and on the right:
Sensational Premiere: BEN-HUR came, saw and conques. (A
Berlin newspaper)

The premiere was also the talk of the town in Bene of the most
popular red-tops of the day, "Nacht-Depesche”, gudatished a Ben-Hur
special edition. The event had been widely annaliatenany places
within the city for a long time in shop windows ama billboards. 31
huge shop windows of the department stores "KaDgWelifhaus des
Westens / Department Store of the West) and "KeirstaHermannplatz"
alone were dressed with references8en-Hur"

At the premiere, "legionnaires"” in historic costungeiarded the entrance
to the venue. Berlin VIPs milled around the foyarcluding movie
producer Artur Brauner, Gisela Uhlen, Carla Hageah lichiko de
Kowa-Tanaka. (Source: "Filmblatter")
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Premiere opening newspaper announcement. Advert dad 01
January 1961. The movie ran at the "Delphi” for 50weeks, until
04.01.1962, followed by André de Toth's "The Mongse!(Die
Mongolen, Italy / France, 1961).

The movie is to be shown in the following proced{(M&M's
instructions to the theatre manager):

A.) Overture 6:32 minutes

B.) Prologue (The Nativity) 7 minutes (latecomdnewdd not be
permitted to take a seat. When the film's titlprigjected onto the screen,
latecomers may be seated quietly)

C.) First Part of the Movie 2 hours and 7 minutes

D.) Intermission 15 minutes (the Intermission skdaubt exceed a total of
fifteen minutes or be less than ten. After 11 nesutf Intermission signal
booth to start soundtrack music (Entracte, 3:47uteis) and signal
patrons to return to their seats by gong, chimdsetirand the flashing of
the lobby and lounge lights to return to their spat

E.) Second Part of the Movie 1 hour and 15 minutes

F.) End - no exit music is to be played



A successful run throughout Germany

DER GROSSTE ERFOLG DER FILMGESCHICHTE

. _ _UND KEIN ENDE ABZUSEHEN

To date, on 03 March 1961, the movie had alreaéy Iseiccessfully
shown in various German cities for many weeks aecgshow went on...

Dusseldorf 16 weeks Dortmund 11 weeks

Hamburg 10 weeks Nurnberg 10 weeks
Berlin 6 weeks Kassel 9 weeks

Ko6ln 12 weeks Hannover 11 weeks
Essen 10 weeks Munchen 19 weeks

Stuttgart 14 weeks

According to statistics from the "Berliner Filmkkt', 17 million visitors
worldwide had seen the movie in 286 cinemas at43bs@reenings by
the end of 1960. During the last 10 days of that ytone, from
22.12.1960 to 31.12.1960, the movie brought inmaes of some 3.3
million dollars. 2.2 million dollars in the USA ar@@anada and 1.1
million dollars in the remaining countries.



Advertising for the movie in Austria
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A huge two-sided advert in the "Osterreichische Fih- und
Kinozeitung" dated December 1960.

In this advert is additionally written, see on thght below:

Metro-Goldwyn-Mayer Films Austria, distributor of &M and 20th
Century Fox films, whishes all its customers a M&hristmas and a
happy future with'Ben-Hur" , the greatest movie of all time.

The American artist Reynold Brown (18.10.1917 0841991) drew the
film's well-known posters. Amongst others, he alssigned movie
poster motifs of other great movies such"&partacus" (USA, 1960),
"The Alamo" (USA, 1960),"King of Kings" (USA, 1961),"The
Wonderful World of the Brothers Grimm" (USA, 1962) andHow

the West Was Won" (USA, 1962).

Use following link to get additional information @it the famous artist:
http://en.wikipedia.org/wiki/Reynold Brown




A "Ben-Hur"- Exhibtion in a Department Store in
Vienna

A view of the exhibition. (Image from the "Osterreichische Film- und
Kinozeitung")

In the spring of 1960, an exhibition entitled "Seegraphik aus Ben-
Hur" (conceptual drawings for Ben-Hur) was put nthe basement of
the Vienna Neumann department store (now the 'IStefpartment store
- one of the classiest department stores in VienndarntnerstralRe 19.
The exhibits included various drawings by the famaAmerican artist
Benjamin A. Stahl (07.09.1910 - 19.10.1987) or "Eahl" for short.
His drawings were subsequently also used to makeidual scenery for
the major movie. Entrance to the exhibition wase tieethe public.
(Source: "Osterreichische Film- und KinozeitungtedApril 1960)

The original English hardcover souvenir book'#8en-Hur" , which
was available in the cinemas at the time (publisRendom House),
contains 6 fold-out drawings by the artist at thekb

Enjoy Ben Stahl's drawings and click on the follogviink:
http://todaysinspiration.blogspot.de/2010/11/bats-ben-hur.html




_________ T i
A shop window display advertising the Ben-Hur exhiltion (image
from the "Osterreichische Film- und Kinozeitung"), which the
Viennese visited with great interest.

In Vienna, the movie premiered on 14 September 19@ie Tabor
cinema (1916 -1996), which was located in the 2rsdridt of Vienna
(Leopoldstadt).

Previously, the cinema was closed on 26 May 196&xtensive
refurbishment and reopened with great ceremonylo&eptember 1961
as Austria’s most modern cinema wiBen-Hur" . After the
refurbishment, only 774 (more comfortable) of thigioal 1048 seats
remained. The old 18 x 6.5 metres (59,1 x 21,3 fe@een was replaced
by an even bigger "MGM Camera 65"- screen measuréng 7.1 metres
(62,3 x 23,3 feet). (Source: "Osterreichische Filmed Kinozeitung"
dated September 1961)

On 14/ 15 September 1962, the Tabor celebrategeareof screenings
of the movie. Some 275.000 visitors had enjoyeccthematographic
work in the cinema that year. The figure for thieestAustrian federal
states was approximately 390.000 - making it d tdttaome 665.000
visitors throughout Austria. (Source: "Osterreichis Film- und
Kinozeitung")



Vienna's reopened and refurbished Tabor cinema. (Irage from the
"Osterreichische Film- und Kinozeitung" dated Septanber 1961)

"Ben-Hur" ran at the Tabor until the beginning of March 1,968owed
by Walter Lang's (10.08.1896 - 07.02.1972) musiCain-Can" (USA,
1960), presented in Todd-AO 70mm.

Previously, Lang had directed the famous md&vViee King and I"

(USA, 1956) - shot in CinemaScope 55. This wasvafilming process
developed by 20th Century Fox in the middle of1B&0s. Here, the
negative film was 55.6mm wide and each individuahfe 8 perforations
tall. It had been shot with anamorphic lensestlds,is somehow a thing
between CinemaScope and Todd-AO. The first big mashich had been
shot in this process i€arousel" (USA, 1956). AfterwardsThe King
and I" came into the cinemas and then it was alreadywithr
CinemaScope 55.

Although the movies were shot and promoted in #& wide-screen
process, the version for commercial distributiothi® cinemas was a
35mm CinemaScope reduction print with 4-channelmatig sound,
which did, however, make for good picture qualltgriks to the
reduction.

(Sorry, I am wandering from the subject but itnteresting)



To do justice to the increasingly number of cinenvagch had installed
70mm projectors in their projection rooms Fox idttoed with the movie
"The King and I" , premiered on 23 March 1961 at the Rivoli Theatre
New York, its new short-lived 70mm wide-screen @sxcalled
"Grandeur 70". At that time, the 70mm print wasdwoed from a
CinemaScope 55 negative film (55,6mm) through apenlargement
and decompression "without anamorphic squeezelastequipped with
6-channel magnetic sound. The process subseqdaddyg away as no
more movies were shot in the CinemaScope 55 process

Back to"Ben-Hur" - final spurt:

The venerable, Oscar-awarded Score
Miklos Rozsa wrote the musical score over a periodf nearly a year

"The musical score by Miklos Rozsa, whose qualifi¢geons for this
task are unsurpassed, is moving and beautiful”, sdiJoseph R. Vogel,
President of MGM.
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"Ben-Hur" Original Soundtrack LP. Deluxe Box Editio n (here: 1E1-
mono) which includes a German and an English (hardwer)
souvenir brochure of the film. (From the author’s ollection)



The music on this LP was conducted by Carlo Sayleged by the
Symphony Orchestra of Rome, also with the singetiseoRoman
Basilicas. Dr. Rozsa supervised the recording im&&or MGM records
in 1959. Contractual restrictions prevented hinmficonducting
personally.

A short article published during the time of thenfis road-show premiere
in the "New York VARIETY" reads as follows:

MGM's In-a-"Hur"-ry Disks

MGM Records was working in three diversified areaget its'Ben-
Hur" package into the stores in time for the movieespere in New
York last week. The disk was made in England, thveed package was
produced by the Imperial Paper Co. in Brooklyn (N¥wk) and the 36-
page Souvenir Book (author's comment: The hardoediion includes
additional fold-out artwork) was printed in Hamma{hadiana).
Everything was brought together only five days befine movie's
opening and collated for retail delivery.

Diskery has also taken care of other distribut@s they can time their
push to the movie's openings, for example, in Logéles, Philadelphia
and Boston.

MGM has also set up a hefty promotion campaigriferpackage with
such display material as color posters showinges&om the movie,
background wallpapers, blow-ups of the album cowerdow streamers,
special mailing pieces, etc. A film playdate seevisting has been
circulated along with a matching list of names addresses of MGM's
film branch managers and exploitation men.

The MGM deluxe package, featuring the music of kkkRozsa, retails
at $4.98 (monaural) and $5.98 (stereo). Compaalssissuing a low-
price Lion LP of musical highlights from the movie.
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On the left: Large promotion advert in the "New York VARIETY"
dated 06 April 1960 showing the Deluxe Box Editio(LP) and images
on the right: The Japanese gatefold-cover LP (MMF Q09) of the
score. (From the author’s collection)

MGM's "Ben Hur" , "sweeping" all before it in the 32nd Annual
Academy Awards, now receives breath-taking confiromefrom the
entire motion picture industry to the fabulous esten which it is held
by the public-at-large. Included among its glittgrarray of Oscars are
those of both "Best Film of the Year" and "Best MuScore for a
Dramatic Film". MGM RECORDS is proud to present gngjinal music
from this incomparable motion picture.

In the 1960s, MGM RECORDS produced some of thenstignDeluxe
Box Editions with the scores of their big movieschk included a long
playing record and the souvenir film brochure @& fitm - here in
Germany in addition, the German version of the huoe.

In Germany following boxes were available (Monor/&tg:

A.) "Ben-Hur" (USA, 1959) - Music by Miklos Rozsa (1E1/S1E1)

B.) "King of Kings" (USA, 1961) - Music by Miklos Rozsa (1E2/S1E2)

C.) "How the West Was Won" (USA, 1962) - Music by Alfred Newman
(M 009 010/ ST 109 010)

D.) "Mutiny on the Bounty" (USA, 1962) - Music by Bronislau Kaper
(1E4/S1E4)



(The records were manufactured by the Deutsche @ogrhon
Gesellschaft)

In America additionally:
E.) "The Wonderful World of the Brothers Grimm" (USA, 1962) -
Music by Leigh Harline / Bob Merrill (with diagues) (1LE3/S1E3)

At the time, Colpix Records also released a DeBie Edition (LE1000,
Limited Edition) of the moviéLawrence of Arabia" (UK, 1962) — of
course, with included souvenir brochure. (See in&dbe end of the
report)

A re-run in Hamburg
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"Ben-Hur" projected onto the huge, deeply curved Cherama screen
in my beloved Hamburg Grindel-Filmtheater. A re-run from 30
January to 26 March 1970. (Images from the author sollection)

In January 1963, the movie theatre had been equiypik a louvered
Cinerama screen (27 by 10 meters - measured dtengutve) which was
ceremonially inaugurated on 01 February 1963 vinthGerman Gala
Premiere of the Cinerama movidow the West Was Won" (USA,
1962). It is told that among the premiere guestewtardy Kriger and
Willy Fritsch. The cinema was demolished in ApGIaD.

The anamorphic 70mm version'&@en-Hur" was projected horizontally
expanded with a special projection lens in an agjdio of 2.76:1 onto
the large cinema screens. This lens had been gmclyy Panavision,
Inc. and was ready for use when-Hur" premiered in November
1959 in New York.

In70mm.com provides more detailed information alibat"Ultra
Panavison 70" lens on its web-site:
http://www.in70mm.com/newsletter/2004/68/ultra pas@n/index.htm

...and additional interesting information is avaibh the web-site of
the "American Widescreen Museum":
http://www.widescreenmuseum.com/widescreen/wincup3.

Final Words

The chariot race and the sea fight. | drew the piatres in 1967. Sheer
enthusiasm about the movie inspired me at the time.



Already Fred Niblo's silent version tBen-Hur" (USA, 1925) had been
with cost of more than 4 million dollars the coessli film made up to its
time. It took 3 years of production and became M&bldwyn-Mayer's
first great "public-relations-success’.

William Wyler's excellent remake 8Ben-Hur" (USA, 1959) is
Hollywood at its-very-best! The movie is full ofaina, action and
romance - almost all human sentiments are repregemthe story.

Here another thought of mine. Less is sometimesibahd perhaps also
more realistic. Miriam and Tirzah, Judah Ben-Humather and sister, are
healed of their leprosy disease during the stortheaend of the film. |

am having difficulty with that. It would be nicetiiere were such
miracles.

| saw"Ben-Hur" for the first time start of the 1960s. The huge
impression the epic movie made on me then islistgering. | was
enthralled by the moving story, the believable es;tthe superb
dialogues, the impressive costumes, the good cavaiqg the
particularly wide image projected onto the hugesnr>size matters<
combined with the all-enveloping 6-channel magnstiend, etc. Of
course, | was also very taken with the orchesilral iusic by Dr. Rozsa.
| think that it added to the movie's greatness.

Thankfully, William Wyler's"Ben-Hur" became a box office triumph
that saved MGM from impending ruin at the time.
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On the left: Charlton Heston (04.10.1923 - 05.04.08) at the German
pre-premiere of the movie "Alaska" (USA, 1996) in Brlin’s Royal-
Palast on 22 September 1996 (photo taken by the &uoft). The
movie's director is Fraser Clarke Heston, the sonfcCharlton Heston,
and on the right: Heston's autobiography "In the Arena" - the
Jewish prince in his big screen presence.

Fraser Clarke Heston was born on 12 February 19&%®ntered the
movie industry shortly afterwards. He could be seerscreen as a baby,
cast out onto the Nile in a woven reed basket icilB DeMille's epic
movie"The Ten Commandments"” (USA, 1956).



Little Fraser ("Moses") and his father during filmi ng of "The Ten
Commandments"” (USA, 1956) — image from the author sollection.

After the"Ben-Hur" - shootings in Rome it is told that, when Charlton
Heston got ready travelling back to America, Withi&\yler came over
and said with a smile: "Thanks, Chuck, for evenyhil just hope | can
give you a better part next time!"

Heston remarked at the time: "Doing a film for Whike like getting the
works in a Turkish bath. You damn near drown but gome out
smelling like a rose."

In memory of Sam Zimbalist, the movie's producdrpwassed away
while filming on 04 November 1958. He saw'Ben-Hur" the
crowning of his life’s work.



"Ben-Hur arrives". There was also a "Ben-Hur" exhib ition with
paintings by the artist Benjamin A. Stahl in the foyer of the Berlin
MGM-Theatre on the Kurfirstendamm during the time of the IX
International Film Festival which took place from 26.06.1959 to
07.07.1959.
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A two-sided advert in the "New York Variety" dated 17 August 1960:



Only at the beginning of its Box-Office success stg "Ben-Hur" is
going stronger than ever! Since its launching 39 ve&s ago "Ben-
Hur" has opened in 65 cities in its roadshow engageents and in
each of these situations is making box-office higtg

Soundtrack Deluxe Box Editions (LPs) and souveniilim brochures.
(From the author’s collection)

Sources:

The report was compiled using various articles ek & pictorial
material, which were in part taken from newspajp@is journals of the
time, in particular: "Filmblatter", "Filmwoche", flfh-Echo”, "Der Neue
Film", "La Cinématographie Francaise", "Osterreschie Film- und
Kinozeitung", "New York VARIETY", "Motion Picture Hrald" and from
the author’s collection.

Charlton Heston : "In the Arena", Simon & Schust8BN 0-684-80394-
1, 1995



Related Links:

An amusing William Wyler - he accepts the AFI LAehievement Award
in 1976:

http://www.youtube.com/watch?v=0xwf ZNI3PY

11 Oscars for Ben-Hur:
http://www.youtube.com/watch?v=m65I5gxxMi0

Charlton Heston's last Interview:
http://www.youtube.com/watch?v=[kS5i8qpEXA

An impressive web-site with much information ananauous images:
http://www.blu-ray.com/news/?id=7408

Written by: Gerhard Witte, Berlin (Germany), 06/201



