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Note from London: “Mike Todd left a trail of
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VistaVision Best, \
] Says Freeman In
v Hurling Challenge

Paramount studio head Frank Free-
man yesterday “challenged any other
photographic process in existence to
provide the clarity and quality on the
screen” that Vistavision offers. He
made the dare at 3 studio demonstra-
tion of a new method of Vistavision
Projection for very large theatres or
drllveﬂns—traveling the special print
with oversized frames horizontally
through a modified projector,

The new improvement can be ob-
tained only frgmﬁ\fyirlegatfves, and the
print is made directly from the nega-
tive whose frames are almost three
times the size of the ordinary standard
35mm frame.

“White Christmas’ will be the first
film to be shown in the new projection
method—at the Radio City Music Hall,
New York, which this week is moving
In two modified projectors for the pre-
miere QOct. 13. Century Projector Corp.
of New York is making several proto-
type large-frame horizontal projectors
or Paramount, and Loren Ryder, Para-
mount’s technical head, said that con-
verting a normal projector to the hori-
zontal method would cost in the neigh-
borhood of $2000.

The footage from three VV features

—"“To Catch a Thief,” “Strategic Air
Command” and “Two Captains West'*
——3as well as one reel of 5 James A.
Fl.l’zpa’rrick travelogue, “VistaVision
Visits Norway,”” were shown at yester-
day's demonstration, without seund,
.Tesrgoo[:age in bllack~and—white, show-
Ing both normal 35mm photogra h
and VV, emphasized clearly ’rhegadSEz!'
clarity, definition and quality of Para-
mount's process. Using the Vv large
frame print doubles the actual footage
over the standard 35mm vertical print.
. Ryder explained that the sound for
‘White Christmas™ would be on sepa-
rate reels, for the initial showings, but
an optical sound track would be added
to the horizontal prints later.
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Mitchell Back to Dancing

James Mitchell, the dancer who
turned actor to play a featured part
in "“The Predigal” at MCM, has been
signed to dance the lead opposite
Bambi Linn in the dream ballet se-
quence of the Rodgers & Har_x:nmer—
stein production of '‘Oklahoma!” now
being filmed in Todd-AQ under the
direction of Fred Zinnemann.
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Superscope Claims
1t’s Tops; Usable
- With CinemaScope

Latest step in the continuing “‘battle
of the lens’’ came yesterday in a state-
ment by C. |. Tevlin, v.-p. in charge of
RKO studio operations, that the new
Superscope making its world debut Dec.
21 with "“The Big Rainbow’’ at the Fox
Theatre, St. Louis, is compatible with
CinemaScope projection whether the
exhibitor uses a C-5cope lens or any
other anamorphic lens in projecting
C-Scope films. Tevlin added that Super-
scope “creates an anamorphic print
from straight photography which pro-
duces the largest, clearest and most
perfect picture ever produced.”

RKO is fixing the screen ratio at

2 to 1. Technicolor has cooperated in
this latest development of Tushinsky's
Superscope and now has delivered final
perfected test reels by its imbibition
printing process which will be the
method employed in making regular
release prints, Tevlin said. He added
that RKO's “The Big Rainbow,” star-
‘hg Jane Russell, produced by Harry
Tatelman, was picked for the debut of
the process because of its colorful pho-
tography in Hawaii and the Bahamas.
New York opening of the picture will
be at the Criterion, immediately fol-
lowing the St. Louis premiere, and both
the picture and Superscope will get ex-
tensive advertising campaigns.

Technicolor soon will deliver 30 test
reels of Superscope prints on “Susan
Slept Here'” and RKQO will make these
available to exhibitors, who will be in-
vited to screen the reels with their
regular CinemaScope equipment and
judge the merits in their own sur-
roundings.

It was further disclosed that Super-
scope, Inc., is negotiating with Hecht-
Lancaster for the latter's UA release,
“Vera Cruz,” to be released in Super-
scope.
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Carol Reed over fram London to see Todd-AO, hoping
his first film in that precess. But Allen-

starts a week of outdoor shootin

filmed, with Gordon MacRze, Sh;
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Director Fred Zinnemann tonight

MGCM on the Todd-AQ versic:-ng s;

Redgers & Hammerstein's “Cklahomg
he  “‘Shivaree" Sequences will pe

rley

Gnes, Cene Nelson, James Whitmore
. C. Flippen and Roy Barcroft among

these taking part.
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Mellor on ‘Oklahomar /

William C, Mellor has been enga |
Y Rodgers & Hammerstein asghgzg

Cinematographer on “‘Oklahoma I
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Rod Steiger reports today to
DeMille tg begin rehearsi:;g foArgrA?:
bal_fet numbers in the Rodgers & Ham-
stein production of “Oklahomga !’ in
'odd-AQ, which Fred Zinnemann di.
rects. Steiger, who plays Jud, wil] be

the only cast principal involved in the
ballet sequences.
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Barbara Lawrence First
ToEnd ‘Oklahoma!’ Role

Barbara Lawrence has become the
first member of the cast of the Rodgers
& Hammerstein preduction of “Okla-
homal,” filmed in Todd-AQ under the
direction of Fred Zinnemann, to com-
plete her role.

The screen version of the Broadway
classic is now in its final stages of pro-
duction. -The book part of the picture
is expected to be concluded within the
next three weeks, after which Zinne-
mann will film a dream ballet, now
being designed by choreographer Agnes
de Mille
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Dr. Brian O’Brien, v.-p. of the Amer-
ican Optical Co. and chief designer of
the Todd-AQ camera, and Henry
Woodbridge, another v.-p., are here to
huddle with Rodgers & Hammerstein
on the progress of “Oklahoma!" now
in production under the direction of
Fred Zinnemann,

- .. Mike Todd brought
to rope Reed to direct
Broccoli got Reed first, for “Safari.”

Rolls in Africa when April's showers pierce March to the heart .

product . . . Have fun — go watch the scene-stealing antics of Charlotte Green-

.,  wood and Jay Flippen on the "“Cklahoma!" set .




